
Woman with a vihuela de mano, by Nobukata, a Japanese trained at 
the Jesuit painting school, hanging scroll, colour on paper, Japan, 
early 17th c, Yamato Bunkakan, Nara. © Melanie Trede.

Franz Lang, ‘Mourning’, from ‘Dissertation on Stage Action’ (1727)
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Welcome: The ‘History of Jesuit Emotions’ Project
The team of the ‘History of Jesuit Emotions’ is delighted to welcome 
you to this two-day symposium on the ‘performance of emotions’ in 
the Old Society of Jesus. 

The ‘History of Jesuit Emotions’ is a research project hosted by the 
Australian Research Council Centre of Excellence for the History of 
Emotions (Europe, 1100-1800). We are a small team (project leader, 
Yasmin Haskell, postdoctoral researcher, Raphaële Garrod, and 
doctoral student, Makoto Harris Takao) proposing to explore this 
broad topic over two critical centuries for the theoretical and practical 
shaping of collective and individual emotions in Europe and its 
expanding intercultural networks. School plays and poetry, 
missionary letters and musical scores, manuals of conduct and 
theological summae are just some of the sources with which we are 
working. Needless to say we are too small in number to do justice to 
this vast area of research on our own. We hope to exploit your 
expertise and goodwill over the next two days in the prospect of future 
collaborations of various kinds!  

http://www.historyofemotions.org.au/jesuit-emotions.aspx

Many colleagues and friends have been generous with their time and 
support for this event. The Jesuit Emotions project would especially 
like to thank the fellows and staff of Trinity College and the librarians 
of the Wren; the Ludwig Boltzmann Institute for Neo-Latin Studies; 
Mrs Pam Bond at the University of Western Australia; Dr Jenny 
Mander (Newnham College Cambridge).
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ConferenCe Programme
FRIDAY 7 MARCH 2014

TIME SPEAKERS

9.00 – 9.15 Registration and coffee in the Old Kitchen, Trinity College

9.15 – 9.30 Introduction, welcome, housekeeping by YASMIN HASKELL and RAPHAëLE GARROd (Old Combination Room)

LATIN PoETRY AS SCHooL oF THE PASSIoNS (CHAIR: RAPHAëLE GARRoD, THE UNIvERSITY oF WESTERN AUSTRALIA, PERTH)

9.30 – 11.00 • YASMIN HASKELL (The University of Western Australia, Perth / Trinity College, Cambridge):  Playing with the Emotions in 
the Jesuit Classroom: Two Eighteenth-Century Habsburg Poems on Special Friendships

• PETER O’BRIEN (Dalhousie University/ King’s College, Calgary): ‘Si potes exemplo moveri non potiore potes’: Emotional 
Reciprocity in Le Brun’s Nova Gallia

11.00 – 11.30 CoFFEE AND TEA BREAK IN THE oLD KITCHEN

LATIN PoETRY AND FICTIoN FoR DEvoTIoN AND DIvERSIoN (CHAIR: YASMIN HASKELL)

11.30 – 1.00 • VALERIO SANzOTTA (Ludwig Boltzmann Institute of Neo-Latin Studies, Innsbruck): Religious Poetry of the Roman Arcadia 
and Giuseppe Enrico Carpani’s De Iesu Infante Odae Anacreonticae

• STEFAN TILG (Ludwig Boltzmann Institute of Neo-Latin Studies, Innsbruck): Latin Jesuit Fiction: The Case of Bidermann 
and Bissel

1.00– 2.00 BUFFET LUNCH IN THE oLD KITCHEN

2.00 – 2.30 Rare Books Exhibition in the Wren Library

RHEToRICS AND DIALECTICS oF EMoTIoN: JESUIT (AND NoN-JESUIT) DRAMA IN FRANCE AND THE LoW CoUNTRIES  
(CHAIR:  SARAH KNIGHT, UNIvERSITY oF LEICESTER, UK)

2.30 – 4.00 • RAPHAëLE GARROd: ‘Before Your Eyes’: Hypotyposes, Prosopopeia, and the Reconfiguration of Affects in the 
Rhetorical and dramatic Works of Nicolas Caussin, S.J.

• JAN BLOEMENdAL (Huygens Institute, The Hague): dialectics of Emotion in Jesuit and Protestant Plays from the  
Low Countries

4.00 – 4.30 TEA AND CoFFEE BREAK IN THE oLD KITCHEN

NEo-CLASSICAL PASSIoNS FRoM STAGE To PAGE (CHAIR: STEFAN TILG, LUDWIG BoLTzMANN INSTITUTE oF NEo-LATIN STUDIES, 
INNSBRUCK)

4.30 – 6.00 • NIENKE TJOELKER (Ludwig Boltzmann Institute of Neo-Latin Studies, Innsbruck): Racine’s Passions on the Jesuit Stage: 
French Classicism in the Poetics of Andreas Friz, SJ (1711-1790)

• KARIN KuKKONEN (University of Turku): Jesuit Poetics and the Novel: The Case of Charlotte Lennox

6.00  BREAK

6.15 – 7.15 RECEPTIoN WITH CANAPES IN THE oLD KITCHEN

7.15 – 8.15 • Performance by SOLOMON’S KNOT BAROquE COLLECTIVE, led by JONATHAN SELLS, of Johann Baptist Adolph’s and 
Johann Bernhardt Staudt’s Mulier Fortis in the Old Combination Room

Kano Naizen (1570-1616), “South Barbarians Come 
to Trade” (early 17th century). Pair of Six-Panel 
Screens (Namban Byõbu); Ink, Colour, Gold and 
Gold Leaf on Paper.
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SATURDAY 8 MARCH 2014

TIME SPEAKERS

SPECIAL PRESENTATIoN BY THE PRoJECT, ‘LA SoCIéTé DU SPECTACLE. LA FêTE BARoqUE ENTRE ITALIE ET ANCIENS PAYS-BAS 
(1585-1685)’ (CHAIR: ANNICK DELFoSSE, UNIvERSITé DE LIèGE)

9.00 – 10.30 • MAARTEN dELBEKE (University of Ghent) and KOEN VERMEIR (CNRS, Paris): Performing Emotions at the Canonization 
of St. Ignatius and St. Xavier

10.30 – 11.00 CoFFEE AND TEA BREAK IN THE oLD KITCHEN

PREACHING AND PLEASURE: JESUIT ART IN THE AMERICAS (CHAIR: MAARTEN DELBEKE)

11.00 – 12.30 • JuAN LuIS GONzáLEz GARCíA (University of Madrid): Jesuit Visual Preaching and the Stirring of Emotions in Jesuit 
Iberian Missions (c 1560-1650)

• GAuVIN ALEXANdER BAILEY (Queen’s University, Kingston): Germanic Jesuits and the Theology of ‘Happiness’ in 
Eighteenth-Century Chile

12.30– 1.30 BUFFET LUNCH IN THE oLD KITCHEN

PERFoRMING AND RE-PERFoRMING JESUIT EMoTIoNS IN THE EAST   
(CHAIR: SIMoN DITCHFIELD, UNIvERSITY oF YoRK/ TRINITY CoLLEGE, CAMBRIDGE)

1.30 – 3.00 • TARA ALBERTS (University of York): Emotion, History and Proof on the Early Modern Jesuit Missions in Southeast Asia

• dAVId IRVING (The Australian National University, Canberra): Jesuits and Music in Guam and the Marianas, 1668-1769

3.00 – 3.30 TEA AND CoFFEE BREAK

JAPAN: MUSIC AND CoNvERSIoN (CHAIR: IAIWN FENLoN, KING’S CoLLEGE CAMBRIDGE)

3.30 – 5.00 • CHARLES BuRNETT (The Warburg Institute, London): ‘The Role of Music in Changing Hearts in Japan’

• MAKOTO HARRIS TAKAO (University of Western Australia, Perth): “In what waves of Christian blood now swim the 
Japanese?”: Performative Representations of the Japanese Female Martyr in Johann Baptist Adolph and Johann 
Bernhard Staudt’s Mulier Fortis

5.15  BREAK

5.30 – 6.00 RoUND TABLE oN PRoSPECTS FoR FUTURE RESEARCH AND PUBLICATIoN  (CHAIR: MARY LAvEN)

7.30 CoNFERENCE DINNER IN THE oLD KITCHEN

Raphael Sadeler, The Four Last Things (between 1604 and 1608). Engraving, 16.8 x 11.2 cm, with 
permission of the Photothek of the National Museum of Graphic Arts, Munich
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dr tara alberts 

UnivERsiTy of yoRk (Uk)

tara.alberts@york.ac.uk

TARA ALBERTS is a Lecturer in Early 
Modern History at the university of York. 
Before joining the department of History in 
2012 she held a Research Fellowship at 
Jesus College, Cambridge, and was a Max 
Weber Fellow at the European university 
Institute, Italy. 

Tara’s research explores cultural, religious 
and intellectual exchanges between 
Europeans and Southeast Asians in the 
sixteenth and seventeenth centuries. Her 
first book, Conflict and Conversion. 
Catholicism in Southeast Asia, c.1500-
1700 (Oxford university Press, 2013), 
explored the varied strategies employed 
by European Catholic missionaries to 
persuade target populations to convert to 
Christianity. It uncovered how and why 
communities in what are now Vietnam, 
Thailand and Melaka (Malaysia) either 
rejected or accepted this new faith, and 
how they adapted its rituals and practices 
to suit their needs.

Prof gauVin alexander 
bailey 

QUEEn’s UnivERsiTy, kingsTon 
(CAnAdA)

baileyg@queensu.ca

GAuVIN ALEXANdER BAILEY is Professor 
and Bader Chair in Southern Baroque Art at 
queen’s university. His books include 
Baroque & Rococo (2012); The Andean Hybrid 
Baroque: Convergent Cultures in the 
Churches of Colonial Peru (2010); Art of 
Colonial Latin America (2005); Between 
Renaissance and Baroque: Jesuit Art in Rome 
(2003); and Art on the Jesuit Missions in Asia 
and Latin America, 1542-1773 (1999). He has 
also co-authored six books and published 
60 articles and book chapters, and has 
curated and consulted on exhibitions in the 
uS, uK, Portugal, and France. Bailey has 
held fellowships with the John Simon 
Guggenheim Foundation, the Harvard 
university Center for Italian Renaissance 
Studies at Villa I Tatti, the National 
Endowment for the Humanities, and the 
Arts and Humanities Research Council 
(uK), among others. He is currently working 
on a book for Ashgate Publishers called The 
Spiritual Rococo: Décor and Divinity from the 
Salons of Paris to the Missions of Patagonia.

Prof Jan bloemendal

Huygens institute – Royal netherlands Academy 
of Arts and sciences (The netherlands)

jan.bloemendal@huygens.knaw.nl

JAN BLOEMENdAL (Phd in Classics, 1997) 
studied Classics, dutch and theology. He is a 
senior researcher at the Huygens Institute of the 
Royal Netherlands Academy of Arts and 
Sciences, where he supervises the edition of the 
Erasmi Opera Omnia (AS). His research topics 
include Neo-Latin and dutch drama, poetics, 
emblems, Erasmus, and literature and religion. 
Among his publications are daniel Heinsius, 
Auriacus, sive Libertas saucia and Gerardus 
Johannes Vossius, Poeticarum institutionum libri 
tres. He edited or co-edited volumes on Joost van 
den Vondel (1587-1679); Bilingual Europe and 
Neo-Latin Drama and Theatre in Early Modern 
Europe. He also edited several Neo-Latin drama. 
Bloemendal was awarded grants from the 
Netherlands Organization for Scientific Research 
NWO for projects on drama and public opinion 
and on the dynamics between Latin and the 
vernacular.

Prof Charles burnett 

WARbURg insTiTUTE, London (Uk)

charles.burnett@sas.ac.uk

CHARLES BuRNETT has been Professor of the 
History of Islamic Influences in Europe at the 
Warburg Institute, university of London, since 
1999. He received his MA and Phd from 
Cambridge university, and has been a Member 
of the Institute for Advanced Study, Princeton, a 
Leverhulme Research Fellow at the university of 
Sheffield, a distinguished Visiting Professor in 
Medieval Studies in the university of California at 
Berkeley and Visiting Professor at the Ludwig 
Maximilian universität, Munich (2009).

His work has centred on the transmission of 
Arabic science and philosophy to Western 
Europe, which he has documented by editing and 
translating several texts that were translated 
from Arabic into Latin, and by describing the 
historical and cultural context of the translations. 
A major project on which he has been engaged 
for several years with Keiji Yamamoto of Kyoto is 
the edition of the major Arabic texts on astrology 
in the Middle Ages, accompanied by English 
translations and editions of the medieval Latin 
translations. His interest in Japan has led him to 
investigate the impact of Jesuit education in 
Japan in the late sixteenth century, and the use 
of Japanese themes in Latin drama in Europe in 
the seventeenth century.

Prof maarten delbeKe 

UnivERsiTy of gHEnT/UnivERsiTy of 
LEidEn (bELgiUm)

maarten.delbeke@ugent.be

MAARTEN dELBEKE is associate professor 
at the department of Architecture and 
urban Planning of Ghent university. 
Currently he leads the project The Quest for 
the Legitimacy of Architecture in Europe 
1750-1850 at Leiden university, funded by 
the dutch Science Foundation (NWO). His 
publications on the history and theory of art 
and architecture from the early modern 
period up to the present include Bernini’s 
Biographies. Critical Essays (Penn State uP, 
2006), edited with Evonne Levy and Steven 
Ostrow, and The Art of Religion. Sforza 
Pallavicino and Art Theory in Bernini’s Rome 
(Ashgate, 2012). He is co-director of the 
project La société du spectacle. La fête 
baroque entre Italie et anciens Pays-Bas 
(1585-1685).

dr anniCK delfosse

UnivERsiTy of LiègE (bELgiUm)

adelfosse@ulg.ac.be 

ANNICK dELFOSSE holds a Phd in History; 
as of 2009 she is responsible for the 
provision of teaching and research in early 
modern history at the university of Liège 
after holding a research position at FRS-
FNRS (2005-2009).  She is the founder of the 
Network ‘Réseau XVIIe siècle/Netwerk 17de 
eeuw’ intended to gather on a regular basis 
the Belgian specialists of the seventeenth 
century across institutions. She is a regular 
resident and visitor of the Academia Belgica 
(Rome), where she organizes a yearly 
seminar for her students. 

Her research is concerned with early 
modern religious history. She has published 
her first book on the Virgin as a warden 
figure in the Low Countries: La “Protectrice 
du Païs-Bas”: Stratégies politiques et figures 
de la Vierge dans les Pays-Bas espagnols 
(Brepols, 2009). Her current research deals 
with the Society of Jesus and with the 
phenomenon of Tridentine ceremony and its 
spectacular expressions. With Ralph 
dekoninck (uCL), Maarten delbeke (uG) and 
Koen Vermeir (uCL), she collaborates in a 
federal project entitled ‘Cultures du 
Spectacle Baroque Entre Italie et Pays Bas.’
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Prof simon ditChfield 
(Chair)

UnivERsiTy of yoRk/TRiniTy 
CoLLEgE CAmbRidgE (Uk)

simon.ditchfield@york.ac.uk

SIMON dITCHFIELd is a Reader in the 
History department of the university of 
York. His research interests all relate to 
perceptions and uses of the past in 
previous societies, but particularly within 
the context of urban and religious culture 
in the Italian peninsula from c. 1300-1800. 
He gained his Ph.d. from the Warburg 
Institute in 1991. Simon has published 
extensively in the field of sacred erudition 
(particularly where it relates to the cult of 
saints and hagiography) and is currently 
completing a book for Oxford university 
Press on the making of Roman Catholicism 
as a world religion (1500-1700). Lately, he 
has been working on a study of the Jesuit 
historian, hagiographer and natural 
philosopher, daniello Bartoli (1608-85). 
Simon is editor of the Journal of Early 
Modern History.

Prof iain fenlon (Chair)

king’s CoLLEgE CAmbRidgE (Uk)

iaf1000@cam.ac.uk

IAIN FENLON is Professor of Historical 
Musicology in the Faculty of Music, and a 
Fellow of King’s College.

His principal area of research is music 
from 1450 to 1650, particularly in Italy. 
With James Haar he has written a study of 
the emergence of the Italian madrigal, 
which establishes the importance of its 
Florentine origins. His 1994 Panizzi 
lectures on early Italian music print 
culture are published by The British 
Library. Giaches de Wert: Letters and 
Documents (Paris, 1999) provides editions 
with commentary of the composer’s 
letters, including an important cache of 
autographs discovered in the late 1990s. 
Most of his writings, some of which are 
gathered together in Music and Culture in 
Late Renaissance Italy (Oxford, 2000), 
explore how the history of music is related 
to the history of society. His most recent 
books include The Ceremonial City: History, 
Memory and Myth in Renaissance 
Venice (Yale, 2007), Piazza San Marco: 
Theatre of the Senses, Market Place of the 
World (Harvard, 2012) and Heinrich 
Glarean’s Books: The Intellectual World of a 
Sixteenth-Century Musical Humanist 
(Cambridge, 2013).

dr raPhaële garrod 

THE UnivERsiTy of WEsTERn 
AUsTRALiA, PERTH (AUsTRALiA)

raphaele.garrod@uwa.edu.au

RAPHAëLE GARROd is a research associate 
at the ARC Centre of Excellence for the History 
of Emotions (Perth, uWA). Her research 
focuses on theories of the passions and their 
pedagogical and ultimately political uses at the 
Jesuit collège of La Flèche in the seventeenth 
century. Her foray into Jesuit theories of affects 
provides her with the first building blocks of 
her new research project, a history of prudence 
in early modern France during the wars of 
religion and the Fronde.

Raphaële holds a Phd in early modern French 
from Trinity College, Cambridge, and was a 
research fellow at Newnham College for three 
years before she joined the ARC CHE in 2012. 
Her first book Heaven and Earth: The 
Transformations of Dialectic in Natural Philosophy 
and Cosmography (Brepols, 2014) will be 
published in december, as well as the volume 
on natural history in early modern France that 
she is currently co-editing (Brill, 2014). 

dr Juan luis gonzáles garCía

AUTonomoUs UnivERsiTy of mAdRid 
(sPAin)

juanl.gonzalez@uam.es

JuAN LuIS GONzáLES GARCíA holds a 
European Phd in Art History (2009): his 
dissertation dealt with Sacred Images and 
Visual Preaching in the Spanish Golden Age. He 
was a Mellon Visiting Fellow at The Harvard 
university Center for Italian Renaissance 
Studies (Villa I Tatti, Florence, 2011) and a 
Frances A. Yates Fellow at The Warburg 
Institute, London in 2012.  Since 2012, he is a 
Juan de la Cierva Postdoctoral Researcher in 
the universidad Autónoma de Madrid.

He has received support to carry out research 
and deliver papers at the CAA (New York), 
RSA (Los Angeles), CIHA (Nuremberg), AAH 
(Reading), universidad de los Andes (Bogotá), 
uNSAM (Buenos Aires), uNAM (Mexico), the 
university of Edinburgh, King’s College 
(London), the Taylor Institution (university of 
Oxford), université Paris Sorbonne, université 
Paris 13, universität Münster, universiteit 
Gent (Ghent), the Centre for Advanced 
Academic Studies - CAAS (dubrovnik), the 
Centre Européen d’Êtudes Bourguignonnes 
(university of Luxembourg), the 
Österreichische Akademie der 
Wissenschaften (Vienna), among others. The 
results of his work have featured in more than 
50 essays in books, exhibition catalogues, and 
specialist journals.

Professor yasmin hasKell, 

THE UnivERsiTy of WEsTERn 
AUsTRALiA/ TRiniTy CoLLEgE 
CAmbRidgE (Uk)

yasmin.haskell@uwa.edu.au

YASMIN HASKELL is a neo-Latinist and 
intellectual historian and holds the 
Cassamarca Foundation Chair of Latin 
Humanism at the university of Western 
Australia, Perth. She is one of ten Chief 
Investigators in the Australian Research 
Council’s Centre of Excellence for the History 
of Emotion: 1100-1800. Her most recent 
books are Prescribing Ovid: The Latin Works 
and Networks of the Enlightened Dr Heerkens 
(Bloomsbury, 2013); (ed.) Diseases of the 
Imagination and Imaginary Disease in the Early 
Modern Period (Brepols, 2011); and ed. with 
Juanita Ruys, Latinity and Alterity in the Early 
Modern Period (ASMAR and Brepols, 2010). 
She has published extensively on the Latin 
culture of the early modern Society of Jesus, 
e.g. Loyola’s Bees: Ideology and Industry in the 
Jesuit Latin Didactic Poetry (Oxford, 2003). 
Yasmin is an editor of the new Brill journal 
and book series, Journal of Jesuit Studies and 
‘Jesuit Studies’.

dr daVid irVing

AUsTRALiAn nATionAL UnivERsiTy, 
CAnbERRA (AUsTRALiA)

david.irving@anu.edu.au

dAVId R. M. IRVING is an ethnomusicologist, 
cultural historian, and performer, whose 
research revolves around the role of music in 
intercultural exchange, colonialism, and 
globalisation in the early modern period, with 
a particular focus on Southeast Asia. He is 
the author of Colonial Counterpoint: Music in 
Early Modern Manila (Oxford university Press, 
2010), co-editor of Intercultural Exchange in 
Southeast Asia: History and Society in the Early 
Modern World (I. B. Tauris, 2013), and author 
of numerous book chapters and articles. His 
current work explores the impact of 
Portuguese, dutch, and British colonialism 
on the musical traditions of the Malay–
Indonesian Archipelago, c.1500–c.1850. This 
forms part of the collaborative project 
‘Musical Transitions to European Colonialism 
in the Eastern Indian Ocean’ (on which he is 
a Visiting Fellow), funded by the European 
Research Council and based at King’s 
College London. He is also writing a book on 
European music and early modern 
globalisation.
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dr sarah Knight (Chair)

UnivERsiTy of LEiCEsTER (Uk)

sk218@le.ac.uk

SARAH KNIGHT is Senior Lecturer in 
Renaissance Literature in the School of 
English, university of Leicester. dr Knight 
has edited and translated Leon Battista 
Alberti’s Momus (I Tatti), John Milton’s 
Prolusions (OuP), and the accounts of 
Elizabeth’s visits to Oxford for the new 
critical edition of John Nichols’s Progresses 
of Elizabeth I (OuP); she has published 
widely on Renaissance drama, poetry and 
prose, and has a particular interest in the 
relationship between literature and 
institutions of learning. dr Knight is 
currently editing the plays of Fulke Greville 
and the anonymous play The New Moone, 
performed at the Venerable English College, 
Rome, as well as two essay collections: The 
Oxford Handbook of Neo-Latin (with Stefan 
Tilg) and The Brill Companion to Ramism 
(with Emma Annette Wilson). She is the 
President of the Society for Neo-Latin 
Studies and has been awarded a British 
Academy Mid-Career Fellowship for 2014.

dr Karin KuKKonen

UnivERsiTy of TURkU (finLAnd)

karin.kukkonen@utu.fi

KARIN KuKKONEN is Academy of Finland 
Postdoctoral Research Fellow at the 
university of Turku (Finland). Her research 
project “How the Novel Found its Feet: 
Embodiment and Eighteenth- Century 
Fiction” investigates how the novel develops 
a language for eliciting immersion in 
readers (a sense of “being there” in the 
fictional world) through embodied and 
emotional means. As Balzan Postdoctoral 
Research Fellow at the university of Oxford, 
she investigated the cognitive implications 
of neoclassical poetics and their impact on 
the narrative strategies of the emergent 
novel in Britain. She has published on deals 
with the devil in the Gothic novel, 
uncoorperative narration in Eliza Haywood 
and quixotic reasoning in Jane Austen, and 
her monograph Contemporary Comics 
Storytelling has just appeared with the 
university of Nebraska Press.

Prof mary laVen (Chair)

JEsUs CoLLEgE CAmbRidgE (Uk)

mrl25@cam.ac.uk

PROFESSOR LAVEN’s work is grounded in 
the social and cultural history of early 
modern Italy and Europe. She has a 

particular interest in religion, gender, sociability, 
and material culture. Her first book, Virgins of 
Venice, explored the experience of women living 
in convents at the time of the Counter-
Reformation. Published by Penguin, and 
translated into seven languages, it was awarded 
the 2002 John Llewellyn Rhys prize. Her second 
book, Mission to China: Matteo Ricci and the Jesuit 
Encounter with the East emphasizes the 
importance of miracles, gifts and friendship to 
the Jesuits’ mission. Awarded a Leverhulme 
Major Research Fellowship, Professor Laven is 
pursuing a new project: ‘Objects of devotion: 
The Material Culture of Italian Renaissance 
Piety’. She is also one of the Principal 
Investigators of an interdisciplinary project, 
funded by the European Research Council: 
‘domestic devotions: The Place of Piety in the 
Renaissance Italian Household’.

Prof Peter o’brien

dALHoUsiE UnivERsiTy/ king’s CoLLEgE, 
HALifAx (CAnAdA)

peter.obrien@dal.ca

PETER O’BRIEN is Carnegie Assistant Professor 
in Latin Language and Literature at dalhousie 
university and the university of King’s College in 
Halifax, Nova Scotia. In addition to his relatively 
new interest in Jesuit Latin in Canada (P. 
O’Brien, “La Franciade de Le Brun: poétique 
ovidienne de l’exil en Nouvelle-France,” 
Tangence 99 (2012):  35-60), he has researched 
and published on literary aspects of late antique 
historiography, being especially interested in 
rhetoric and poetic intertexts in Ammianus 
Marcellinus.

dr Valerio sanzotta

LUdWig boLTzmAnn insTiTUTE of 
nEo-LATin sTUdiEs, innsbRUCk 
(AUsTRiA)

valerio.sanzotta@neolatin.lbg.ac.at

VALERIO SANzOTTA’s research interests lie 
mainly in the fields of the classical tradition, 
humanistic philology, Renaissance philosophy 
and Latin literature of the eighteenth Century.  In 
his doctoral thesis, he worked on an important 
humanistic manuscript collected by a Mantuan 
scribe, Ramo Ramedelli, between the late 
fourteenth and early fifteenth century. Then he 
turned his attention to the Roman Arcadia and 
its relationship with the Society of Jesus. At the 
Ludwig Boltzmann Institute for Neo-Latin 
Studies he is working on a project on 
eighteenth-century Latin drama and is preparing 
a study on, and a critical edition of, Giuseppe 
Carpani’s Jonathas.  He is also involved in such 
projects as MDI (Manoscritti Datati d’Italia, 
Autografi dei letterati italiani) and he is co-editing 
the journal L’Elisse. Studi storici di Letteratura 
italiana, published by Erma di Bretschneider 
(Rome). 

Prof stefan tilg 

LUdWig boLTzmAnn insTiTUTE of 
nEo-LATin sTUdiEs, innsbRUCk 
(AUsTRiA)

stefan.tilg@neolatin.lbg.ac.at

STEFAN TILG did his studies in Classics in 
Innsbruck, Austria (Phd 2003), and was 
then Assistent at the Classics department 
of the university of Bern, Switzerland 
(2003–2006). From 2006–2010 he held 
various scholarships, which brought him to 
Corpus Christi College, Oxford, Harvard 
university’s Center for Hellenic Studies in 
Washington d.C., and the Klassisch-
Philologisches Seminar of the university of 
zurich (2006–2010). Currently he is the 
director of the Ludwig Boltzmann Institute 
for Neo-Latin Studies in Innsbruck and 
Privatdozent at the university of zurich. He 
is at home in both Classics and Neo-Latin, 
with his respective fields of specialization 
being ancient fiction (e.g. Chariton of 
Aphrodisias and the Invention of the Greek 
Love Novel, Oxford: OuP 2010), Neo-Latin 
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abstraCts of PaPers
DR TARA ALBERTS, UNIvERSITY oF YoRK (UK)

Emotion, History and Proof on the Early Modern Jesuit Missions in Southeast Asia

In the sixteenth and seventeenth centuries, Jesuit missions were established across the region 
which we now call Southeast Asia.  In some places, Christian communities began to flourish and 
were compared favourably to contemporary Catholicism back in Europe. Visiting the converts of 
Tonkin and Cochinchina (Vietnam) for example, many Jesuits asserted, was akin to stepping 
back in time and observing first-hand the glories of the primitive Church. Yet such Jesuit 
assessments of convert piety and orthodoxy were contested by missionaries from other religious 
orders who disputed the reality of conversion on many Jesuit mission fields. The behaviour and 
beliefs of converts were criticised, and their commitment to the faith called into question. 
Responding to such challenges, Jesuits drew on a range of rhetorical strategies and narrative 
techniques in their accounts to prove that their converts had undergone a true, sincere and 
lasting conversion to the Catholic faith, and to demonstrate that God favoured Jesuit mission 
techniques. 

In Jesuit narratives prepared for wider consumption, set-piece scenes of miracles and 
martyrdoms provided two types of proof in particular. First, narratives of such events often 
cleaved closely to familiar tales from the Bible or from lives of the saints. Readers of Jesuit 
narratives may have been familiar with edifying tales of miracles and of heroic suffering for the 
faith in the early years of the church from Jesuit theatrical performances or animating sermons. 
In mission narratives converts and missionaries were cast as performers in re-enactments of 
these events of early church history. Here on the mission fields of Southeast Asia, God had 
allowed history to repeat itself, proving that the Jesuits were truly following in the footsteps of 
the Apostles. Yet these ‘performances’ were not superficial: they represented real change in the 
heart of the convert which meant they were animated by the same spirit as early Christian saints 
and martyrs. The ‘proof’ of this spiritual change could be found in the emotions apparently 
experienced by converts as they came to embrace the faith. These emotional responses could be 
apparently straightforward: ‘joy’ at hearing sermons, ‘sorrow’ when reflecting upon past sins. 
However, they sometimes seem paradoxical: ‘playful gaiety’ when facing execution, ‘anguish’ 
when first hearing of God’s love. These types of emotional responses were used in Jesuit 
narratives to demonstrate a true, deep, and exemplary conversion to Catholicism. Such 
narratives would serve to prove the veracity of Jesuit claims but would also further the Jesuits’ 
apostolic project in Europe, stirring the emotions of the reader, evoking piety and devotion, and 
perhaps inspiring the audience to offer prayers or other support to the Jesuit missions.  drawing 
on a range of published and unpublished Jesuit narratives, this paper explores how Jesuits drew 
on the ‘proof’ of historical parallels and emotional testimony to demonstrate their progress in 
disparate missions in Southeast Asia, and to counter the damaging claims of their detractors.   

PRoF GAUvIN ALExANDER BAILEY, qUEEN’S UNIvERSITY, KINGSToN (CANADA)

Germanic Jesuits and the Theology of Happiness in Eighteenth-Century Chile

Few styles in the visual arts would seem to be less religious than the Rococo, developed in the 
Parisian hôtel particulier and associated with an aristocracy immersed in idle pleasures—indeed 
most would consider “Spiritual Rococo” to be a contradiction in terms. Yet within decades of its 
birth in France Rococo became one of the world’s most popular styles for decorating church 
interiors and other sacred spaces—particularly in Central Europe, the Luso-Brazilian world, and 
Spanish South America. I attribute this phenomenon to a concurrent development in French 
Spiritual literature—much of it influenced by Jesuit preaching styles and actively promoted by 
the Society—which emphasised the worldly attainment of happiness through decorous 
interaction with polite society, and an appreciation of voluptuousness as a gift from God, a 
movement which also changed the very way preachers spoke, in particular by advocating a 
language that appealed to the emotions through sensual, profane language and gestures 
learned from professional actors. This new, post-Baroque spirituality of Happiness which I call 
the “Spiritual Rococo” discarded sober asceticism and embraced the liveliness, youth and joy of 
a new world. In this paper I will concentrate on the enthusiastic reception of Rococo spiritual 
literature and visual arts in Chile—the part of Spanish America most profoundly influenced by 
these genres. Although books and prints from Paris and Augsburg are part of the story—
especially for the theological literature, which reached South America by the shipload, often in 
the original French—the main conduit for Rococo culture in Chile was a remarkable group of 
Jesuit Germanic émigré architects, sculptors, painters, and craftsmen—the most to reach any 
part of Latin America. No fewer than 38 of them immigrated to Chile in the eighteenth century, a 
time when few artists or architects could be found anywhere in the colony. Procurator General 
Karl Haimhausen (1692-1767), oversaw the construction of the Jesuits’ church of San Miguel in 
Santiago, the equally monumental arts and crafts atelier at the Calera de Tango—where 
craftsmen worked in a kind of monastic setting, speaking German to one another—and 
especially the recruitment of waves of young Germanic talent. Almost all of these craftsmen—
they were mostly in their teens and early twenties and from small villages—were admitted to the 
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Society exclusively for this purpose, and some wrote longingly of 
their desire to join their brethren overseas. These men created a 
Rococo world in Colonial Chile, through church décor and 
furnishings, all of which was meant to evoke a sensation of 
happiness. At the same time, clerics were reading the French 
literature of the “Spiritual Rococo” to help them discard the older 
Hispanic styles of preaching in favour of the optimistic and 
emotional new French manner. Although the Jesuit project was 
terminated with the expulsion of 1767, the French manner of 
preaching and the Rococo style remained popular in Chile until 
well into the nineteenth century, attesting to the power of 
sentiment and happiness.

PRoF JAN BLoEMENDAL, HUYGENS INSTITUTE (THE 
NETHERLANDS)

Dialectics of Emotions in Jesuit and Protestant Plays from the 
Low Countries

Neo-Latin tragedy, be it written by Jesuits or others, often deals 
with emotions. Plays may contain long monologues in which a 
character explores and expresses his or her emotions, but also 
stichomythia in which a nurse tries to console her mister or 
mistress. These phenomena may be observed both in Jesuit and 
other tragedies. On the basis of some passages, we will explore 
the similarities and dissimilarities between Christian dramas 
written by Jesuits and by Protestants with regard to the attitude 
towards emotions. Often, a Stoic attitude is advocated, urging 
people to control their emotions, because the overarching Fate 
controls everything. Why should we grieveover what we cannot 
change? In a Christian worldview, emotions such as fear and 
grief are unnecessary, since God in the end turns everything to 
people’s benefit. However, the emotion of Christian love is 
labelled positively. Has one the free choice (liberum arbitrium) of 
loving and controlling emotions, or is this predestined by the 
Almighty? How are these issues dealt with in drama? Is it an 
opposition, or it is treated dialectically? And what means are 
employed to convince the players themselves, often students, 
and the audience of the right attitude towards emotions? Again, a 
comparison will be drawn between Protestant and Roman-
Catholic Jesuit drama in the Low Countries. Perhaps the 
conclusions of this paper could be applied to other countries, 
too. That, however, is open to discussion.

PRoF CHARLES BURNETT, THE WARBURG INSTITUTE,  
LoNDoN (UK)

The Role of Music in Changing Hearts in Japan

According to the Jesuit Father, Organtino, ‘if we had enough 
organs, musical instruments and singers, all of Miyako and Sakai 
would be converted without any doubt within a year’. In this paper 
I shall investigate the role that music played in the Jesuits’ 
mission in Japan: the music of the liturgy, the teaching of music 
in the seminaries, the production of misterios, and the 
prominence of the organ, as well as the reaction to Western 
music on the part of the Japanese

PRoF MARTEEN DELBEKE, UNIvERSITY oF GHENT 
(BELGIUM), DR ANNICK DELFoSSE, UNIvERSITY oF LIéGE 
(BELGIUM), DR KoEN vERMEIR, CNRS, PARIS (FRANCE)

Performing Emotions at the Canonization of St. Ignatius and St. 
Xavier

This paper will approach the celebrations of the canonization of 
St. Ignatius and St. Xavier in different localities of the Southern 
Netherlands over the course of 1622 as performances of 
emotion. We will analyze little known visual and textual 
testimonials of festivals and theatrical representations in 
Antwerp, douai, Brussels, dunkerque and Leuven to examine 
which means were used to represent, convey and enhance 

emotions, which actors were involved, how emotions were meant to 
address and affect the audience, and to what end emotions were activated.

The double canonization of 1622 consecrated the Jesuits as stalwarts of 
the Roman papacy. In the Southern Netherlands, the celebrations of 1622 
were a key moment in confirming the legitimacy of the order by displaying 
both how it was embedded in the local political and religious arena, and 
how it mastered the most advanced artistic means to support its mission. 

After a sketch of the celebrations and their political and religious context, 
we will analyze how and why emotion was performed in three steps. The 
sources attach enormous attention to the material, architectural and urban 
setting of the celebrations, by emphasizing the splendor and artistic 
sophistication of the events, and by pointing out the prestigious patronage 
that had accrued around them. We will examine whether and how the 
sources charged the material context of the celebration with emotion. What 
was the intended effect of this context on the audience? How did this 
context enable the performance of emotion in different forms of public 
display (pageantry, performances, etc.)? In order to answer this last 
question, in a second step we will have a closer look at the Triumphus 
dedicated to St Ignatius and St. Xavier performed in Brussels. We will 
examine how, in this ensemble, the material context is activated by the 
movement of the viewer. The description of the Triumphus singles out 
moments of transition as instances of heightened emotivity, suggesting 
that emotions are not mobilized by singular details but by overall views 
that impress themselves when the beholder crosses a threshold. In a third 
step we will describe the intended effect of the performance of emotions 
as a sacer horror, the bodily manifestation of religious awe, the organic 
sensation of respect mixed with fear and wonder felt in the presence of 
gods or cosmic forces. The performance of emotions, engendered by 
multiple layers of transformation (of the material context by means of 
ephemeral architecture, of the views and the experiences of the viewer, 
and ultimately, of their affective state) was directed at effectuating a lasting 
change of heart.

DR RAPHAëLE GARRoD, THE UNIvERSITY oF WESTERN AUSTRALIA

‘Before Your Eyes’: Hypotyposes, Prosopopeia, and the Reconfiguration of 
Affects in the Rhetorical and Dramatic Works of Nicolas Caussin, S.J.

In his often re-edited textbook on rhetoric, the De eloquentia humana et 
sacra, the French Jesuit Nicolas Caussin acknowledges the emotional 
effectiveness of deixis, that is, the act of making things – and in fact, very 
often, bodies -- present to the eyes of the audience, either directly, or 
through the linguistic mediation of prosopoeia and hypotyposes.

Such rhetorical deixis is integral to Jesuit moral pedagogy and pastoralism: 
it is grounded in a keen awareness of the role played by affects as ethical 
drives towards ‘the good end’ of human action. Jesuit rhetoric is intent on 
prompting a change of heart through affective rather than rational means.

In the light of Caussin’s rhetorical account of deixis, this paper will explore 
the strategy of intended affective responses underpinning the graphic 
representations of death in one of his tragedies, Felicitas, in which a 
Christian mother encourages her seven sons to martyrdom before 
perishing herself as a martyr.  Both the depictions of her sons’ martyrdoms 
and her own reactions to these were intended to elicit specific affects from 
the audience; what was the intended interplay of these, and what ethical 
pedagogy did they ground? 

DR JUAN LUIS GoNzALES GARCíA, AUToNoMoUS UNIvERSITY oF 
MADRID (SPAIN)

Jesuit Visual Preaching and the Stirring of Emotions in Iberian Popular 
Missions (c. 1550-1650)

The Post-Tridentine church intensified the visuality and artistic figures of 
the discourse in order to combat the iconoclasm of the Reformation. 
Through an oratory that appealed to the senses — especially that of 
sight— Catholic preaching confronted the ‘abstract reasoning’ of its 
adversaries to make the devout ‘see’ those numinous concepts. This 
passionate and vigorous method, as indicative of the preacher’s skill to 
evoke fear through the intensity of his discourse, was called deinosis (‘to 
make terrible’). The term defined a technique to represent an act as being 
more terrible that it really was. It gave rise to the terribilità and gravità of 
Renaissance art criticism. In this religious context, sacred rhetoric 
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resorted to the image in order to move and excite the emotions of 
the public, even prompting tears. The image, for its part, was 
embellished by the attention and commentary provided in 
sermons. Of the three aims of classical rhetoric, movere was the 
most sought after by Jesuit orators. Through this ‘emotive 
rhetoric’, the pulpit was transformed into a kind of proscenium 
where the preacher interacted with altarpieces and individual 
images with the aim of provoking feelings to reflect upon Christ’s 
torments, the hardships of Hell and the consideration of death. 
The Jesuits thus became accustomed to the use of real images in 
the pulpit, although always closely linked to the milieu of popular 
missions and before an audience familiar with the imagery, 
processions and Eucharistic plays.

The term ‘popular missions’ was used to designate certain 
special exertions of the Roman Church’s pastoral agencies, 
made to instruct the Catholics more fully in the truths of their 
religion, to convert sinners, and rouse the torpid and indifferent. 
To distinguish them from those missions which represented the 
apostolic activities among pagans and heretics, these home 
missions were known as ‘popular’, ‘rural’ or ‘interior’ missions. 
In the Iberian Peninsula, such missions usually consisted of a 
systematic course of preaching and instruction, extending over a 
stated number of days, and were mainly performed by Jesuit 
missionaries. The Iberian popular missions were thus fertile 
ground in which to test Jesuit preaching strategies’ use of visual 
material for rhetorical and emotional ends. In the provinces of 
Baetica, Castile and Portugal, new stylistic forms of moving the 
emotions were practiced. Figures of thought, vivid descriptions of 
Bible scenes and dramatization were exploited as never before. 
Jesuit rhetorical writers (Juan Bautista Escardó, António Vieria) 
and seasoned preachers (Jerónimo López, diego de Estrada) 
would try to demonstrate the palpable. To make the sermon 
almost visible, they employed a more expressive prose capable of 
shaking up their audiences with the aid of visual imagery.

MR MAKoTo HARRIS TAKAo, UNIvERSITY oF WESTERN 
AUSTRALIA, PERTH (AUSTRALIA)

‘In what waves of Christian blood now swim the Japanese?’: 
Performative Representations of the Japanese Female Martyr in 
Johann Baptist Adolph and Johann Bernhard Staudt’s Mulier 
Fortis

Hosokawa Tama was born in 1563 as the third daughter to 
Mitsuhide and Fuseya Akechi. Abhorred as traitors during 
Japan’s turbulent period of civil war, the Akechi clan were 
executed for their calculated political misalignment, while Tama, 
now the spouse of samurai Hosokawa Tadaoki, was exiled by her 
husband to a remote mountain village in Mitono. It was in such 
seclusion that Tama (baptised as ‘Gracia’) discovered the 
teachings of the Catholic Church through the Jesuit missionaries 
present in late sixteenth-century Japan. Mulier Fortis, a musical 
drama about the life of Gracia Hosokawa by Johann Baptist 
Adolph and Johann Bernhard Staudt, was performed on the 31st 
of July 1698 at the Jesuit College in Vienna. This example of 
Japonica in seventeenth-century Jesuit drama presents a 
historical anomaly when contextualised within Jesuit and 
Japanese records of her life and unidentified cause of death. 
Much like other contemporary examples of Jesuit Japonica 
college drama, Mulier Fortis incorporates the interventions of 
choruses, musical interludes, and allegorical figures as an 
enduring ode to the virtue of constancy. As such, this paper will 
analyse the means by which this particular performative 
representation of Gracia Hosokawa as a Christian martyr 
diverges from the existing Jesuit and Japanese literature, while 
addressing the didactic utility of this peformative reimagination 
and the historico-religious conventions that framed it.

PRoF YASMIN HASKELL, THE UNIvERSITY oF WESTERN 
AUSTRALIA/ TRINITY CoLLEGE CAMBRIDGE (UK)

Playing with the Emotions in the Jesuit Classroom: Two Eighteenth-
Century Habsburg Poems on Special Friendships

In the mid-eighteenth century at the Jesuit colleges of Vienna and Cluj 
(Claudiopolis/ Kolozsvár/ Klausenburg), Transylvania, two substantial, 
elegiac didactic poems were produced in honour of the new philosophy 
graduates, on the theme of ‘friendship’. Both but especially (perhaps 
appropriately …) the Romanian one were playfully Ovidian in style. 
Authorship of these poems has been variously and confusedly attributed to 
the Transylvanian Jesuit, Stephanus Biro, to Antonius Vorster, professor of 
Rhetoric at the Viennese college, and even to the French Jesuit, Pierre 
Bimet, but the prefaces of both works describe a collective project on the 
part of the pupils of the Poetry and Rhetoric classes. The Viennese vectigal 
(‘tribute’) was in fact offered in two instalments, in 1738 and 1739, as the fruit 
of two successive years’ labour by the same cohort of students. It is 
reasonable to suppose, then, that these poems were indeed composed by 
schoolboys in the emulative and yet collaborative context of the Jesuit 
classroom. They evince, in a peculiarly vivid way, a characteristic I should like 
to explore in Jesuit Latin poetry across the board (or should we say ‘boards’ 
…?), its ‘ludic’ dimension. In this paper I shall propose a ‘ludic’ hermeneutics 
of Jesuit Latin poetry, co-opting for the English term the additional nuances 
of the Latin ludus (school) and ludi (plays, spectacles, sports). The advice 
proffered on friendship by the Habsburg schoolboys (with their teachers) will 
be calibrated, and there are some suggestive differences in their respective 
treatments of the theme, but the emphasis in my talk will be on the 
relationship between emotion, playfulness, and performance in both the 
Jesuit classroom and ‘mature’ Jesuit poetry. 

DR DAvID IRvING, AUSTRALIAN NATIoNAL UNIvERSITY, CANBERRA 
(AUSTRALIA)

Jesuits and Music in Guam and the Marianas, 1668–1769

In 1668, diego Luis de Sanvítores established a Jesuit mission station in 
the Marianas, a remote archipelago due east of the Philippines at which 
the trans-Pacific galleons stopped on their way from Acapulco to Manila. 
The Jesuit presence in these islands lasted just over a century, until the 
expulsion of the Society of Jesus was effected in 1769. The missionaries 
exerted an enormous impact on Chamorro society, engaging in modes of 
evangelistic activity that resembled practices followed in many parts of the 
Spanish empire, especially the Philippines. Song and dance were used to 
impart doctrinal teachings and to promote communal participation in 
worship and festivity; liturgical rituals and catechetical instruction were 
institutionalised in educational establishments; and foreign musical 
instruments were imported and taught to local children. The beginnings of 
the mission had been challenged by the martyrdom of Sanvítores and a 
series of wars between the indigenous Chamorro people and invading 
Spanish forces, during which the latter were frequently besieged. From 1695, 
however, the Spanish colonial government resettled the indigenous people 
on three main islands (later reduced to two). An alarming population decline 
that had already begun in the late seventeenth century continued over the 
following decades, with a devastating cultural impact. As one of the most 
geographically isolated outposts of empire and evangelisation, and with 
diminishing numbers of indigenous inhabitants, the Mariana Islands 
represented a mission field in which Jesuit policies of shaping culture and 
‘changing hearts’ were put to the test. Archival evidence held in Rome and 
Spain reveal that performances of music, dance, and drama were key 
elements in attempts to influence social cohesion in the islands through 
religious ritual, communal devotion, and public celebration. After positioning 
the Jesuit mission in its social, historical, and cultural contexts, this paper 
will question the role of music and the emotions not only in the processes of 
conversion and transculturation, but also in terms of indigenous survival.

DR KARIN KUKKoNEN, UNIvERSITY oF TURKU (FINLAND)

Jesuit Poetics and the Novel: The Case of Charlotte Lennox

Charlotte Lennox is today best known for her novel The Female Quixote 
(1752), but in her time, she was a cultural broker, providing source 
criticism on Shakespeare, engaging in periodical publication and 
translating extensively from the French. By 1778, she was hailed as one of 
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the “nine living muses of Great Britain” in Richard Samuel’s 
painting of the Bluestocking circle. One of Lennox’s most 
ambitious projects was directing the translation of the Jesuit 
Pierre Brumoy’s Le théâtre des grecs (1730), to which Samuel 
Johnson, Lord Orrery and she herself contributed and which was 
published in 1759 as The Greek Theatre of Father Brumoy. Lennox’s 
translation project brought these Greek authors (many of them 
for the first time) into the English repertory (see Walton 2006).

At the tail-end of the querelle between the ancients and the 
moderns, Brumoy builds a monument to the Greek tradition of 
theatre by translating plays from Sophocles, Euripides, Aeschylus 
and others into French and commenting extensively on them in 
comparison with classical French authors, such as Corneille and 
Racine. Brumoy explores the principles of well-crafted drama, 
and in particular the pivotal role of the emotions in it, through the 
three discourses which preface his translations. drawing on 
Jesuit testimony, he reports the universal use of drama as far 
afield as China and South America, and continues to explain how 
the Greek theatre constitutes an exemplary case of using 
vehement and strong emotions both to manage audience 
attention and to contribute to the moral improvement of the 
audience. In particular the second discourse outlines a model of 
Jesuit emotions in the theatre which my project proposed to trace 
into the novels which Lennox was working on around the same 
time: Henrietta (1758; revised edition in 1760) and Sophia (1762).

Emotions are of course central in the 1750s and 1760s with the 
importance of sensibility in novels, plays and philosophy reaching 
its peak. Even if the Jesuit tradition of teaching through aesthetic 
emotions is not as central in Britain as it is in other parts of 
Europe, Jesuits nevertheless constitute a cultural presence: 
When Roger Boscovic visited England and was elected into the 
Royal Society, he also dined with Samuel Johnson and Joshua 
Reynolds (as Boswell reports), and Thomas Rymer’s translation of 
the Jesuit René Rapin’s Reflections on Aristotle (1674) was a 
celebrated milestone in literary criticism. The importance of the 
primacy of the emotions in Rapin for sentiment in the novel is only 
beginning to be recognised, in particular for Samuel Richardson’s 
Clarissa (see Loewen-Schmidt 2009), but arguably, the influence 
of Jesuit emotions for the eighteenth-century novel extends much 
further. Lennox’s (potentially) Jacobite aesthetics (see Carnell 
2012) and her awareness of the Jesuit activities in her native 
North America, as witnessed most clearly in her last novel 
Euphemia (1790), suggest themselves as a further field of inquiry.

This case study traces the dialogue between Lennox’s Greek 
Theatre and her novel-writing, discusses the importance of Jesuit 
conceptions of aesthetic emotions for the mid-century novel and 
suggests that these might have had a hand in helping prose 
fiction to get readers physically and emotionally involved in the 
fictional world. 

PRoF PETER o’BRIEN, DALHoUSIE UNIvERSITY/ KING’S 
CoLLEGE, HALIFAx (CANADA)

‘Si potes exemplo moveri non potiore potes’: Emotional 
Reciprocity in Le Brun’s ‘Nova Gallia’

In 1635, the Jesuit Superior General in Rome wrote to the Rector 
of the Society’s Collège Henri-le-Grand at La Flèche. His letter 
praises the missionary ambitions of its students and faculty, but 
goads them to greater things:  ‘I do not doubt that [this ardour] 
will be increased both by the noble example of those who prefer 
Canada’s dread chill and forests to the sky of their fatherland, and 
by the pent-up fervour of those urged towards the same glorious 
prize.’ (Monumenta Novae Franciae t. III, doc.15). The admonition 
nicely encapsulates efforts to inculcate the emotions of fraternal 
affection and emulative zeal in the context of education and the 
missions, the Society’s two great and mutually supportive 
endeavours in the 17th century.  At La Flèche, a college especially 
noted for its contribution to Canadian evangelization, past 
missionaries taught future ones, and imbued the classical 

humanities, no less than theology and philosophy, with the telos of 
self-sacrifice overseas. 

This paper focuses on the attempt of a young professor of rhetoric at La 
Flèche to raise fraternal affection and emulative zeal in the exquisite 
medium of Latin poetry. Just four years after Vitelleschi’s letter, Laurent 
Le Brun (1608-63) composed his Nova Gallia Delphino (Camusat, 1639) to 
honour the unexpected birth of Louis “dieudonné” to Louis XIII and Anne 
of Austria. In two books of verse epistles, he makes the fictive tutelary 
goddess of New France address the infant dauphin and other French 
potentates, describing the plight of Canadian Aboriginals (Book I) and 
elaborating a plea for help (Book II).  Le Brun sparks the intellectual 
curiosity of his readers with the ethnographical elegies of his first book, 
which are obviously informed by the well-known and popular Jesuit 
Relations de ce qui s’est passé en la Nouuelle France. Yet in changing the 
hearts of his Jesuit readers, he resorts to a more challenging literary 
affiliation. A later edition of Nova Gallia Delphino subtitles Book I ‘de Ponto 
Occidentiali’, and the second, ‘Epistolae Heroidum’ (in Virgilius 
Christianus, Piget, 1661). The creative cooption of Ovidian tropes of exile 
from an imperial centre on the one hand, and of love divided, unrequited, 
and interrupted on the other, allows Le Brun to make an innovative 
appeal to the emotions of classically-trained readers: one that attempts to 
move the them to pity, love, and sacrificial action within an overtly pagan 
frame of reference and with very little Christian language. Because the 
barbarian goddess speaks literary Latin, her appeal takes on a universal, 
rather than a parochial scope, and thus expects a commensurate European 
response. Contemplating this, Le Brun’s Jesuit readers are fortified for real 
encounters with unfamiliar peoples across the sea. My paper isolates the 
key moments of emotional conversion in Le Brun’s sequence with due 
attention to his intertextual programme and his theoretical writing on 
poetics (Eloquentia Poetica, Cramoisy, 1655), as well as his treatment of the 
Canadian missions in his epic Ignatiad (in Virgilius Christianus, op. cit).  

DR vALERIo SANzoTTA, LUDWIG BoLTzMANN INSTITUTE oF 
NEo-LATIN STUDIES (AUSTRIA)

Religious Poetry of the Roman Arcadia and Giuseppe Enrico Carpani’s 
‘De Iesu infante odae anacreonticae’

My paper aims at giving a first overview of Latin religious poetry made by 
Arcadians, which has not been the object of specific studies so far. 
Religious poetry in Arcadia is particularly significant and influential, 
mainly because it combined successfully the Arcadian intellectual and 
learned inclination together with the use of emotional persuasion for 
moral aims. This was due to the successful attempt of the ecclesiastic 
members of the Arcadia - most of them Jesuits - to redirect the Arcadian 
reform towards their own pedagogic and moral demands. As a case 
study, I will focus on the figure of Giuseppe Enrico Carpani, who was a 
significant figure in the Roman cultural milieu, mainly in the context of 
the relationships between the Society of Jesus and the Academy of 
Arcadia. He is a well-known author of tragedies, but he also wrote a 
well-received work, De Iesu infante odae anacreonticae, cum Italis 
interpretationibus aliorum Arcadum, published in 1747. Anacreontic poetry is 
one of the most significant forms of literary production intended to reach a 
potentially vast readership, of a much wider scope than the more learned 
one. Strongly inspired by the Greek odes of the ps. Anacreon in the appendix 
to Costantino Cefala’s anthology published by Henri Hestienne in 1554, it 
gained subsequent success in Europe as a ‘popular’ and easily accessible 
form, a reputation also owed to the vernacular translations which were often 
printed together with the Latin text. Moreover, the subject of Iesus puer 
belongs to a very fruitful tradition (e. g. Jacopo Sannazaro’s De partu Virginis, 
Tommaso Ceva’s Iesus Puer) and was largely practiced in Arcadia. Having a 
strong emotional impact on public devotion, this poetry can be a very 
interesting field to study and understand the role of emotions in the Italian 
culture of the 18th century. 
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PRoFESSoR STEFAN TILG, LUDWIG BoLTzMANN 
INSTITUTE oF NEo-LATIN STUDIES, INNSBRUCK 
(AUSTRIA)

Latin Jesuit Fiction: The Cases of Bidermann and Bissel

Among the many media used by the Jesuits to appeal to the 
imagination, the emotions, and the senses, Latin fiction is 
certainly one of the least known. One reason for that is that 
fiction, unlike drama, rhetorical exercise, or poetry was never 
institutionalized in Jesuit (or, in fact, any form of early modern) 
education. Consequently it was produced much more rarely 
than other genres of literature. Another reason is that Latin 
fiction of the early modern period has generally been neglected 
in modern scholarship. The gap identified in 1998 by Jozef 
IJsewijn and dirk Sacré in their Companion to Neo-Latin Studies 
(II, 256) is still conspicuous: ‘[...] one must say that most 
Neo-Latin novels have hardly been critically studied so far. 
Indeed, we do not even have a reliable and more or less 
complete list of Neo-Latin novels. It is a wide and inviting field 
awaiting scholars in search for untrodden paths.’ In my paper, I 
would like to fill this gap at least partially by looking at the two 
most prominent Jesuit writers of fiction known to date, both 
from the first half of the seventeenth century, both from 
Southern Germany, and both leading figures in the intellectual 
life of their time. The first, Jacob Bidermann (1578–1639), wrote 
just one, but rather influential novel, the Utopia of 1604 
(published posthumously in 1640); the second, Johannes Bissel 
(1601–1682), produced four pieces of prose fiction (but whose 
status as romance or novel may be disputed in the first three 
examples): Eques aureus (1629), Palma Boica (1636), Icaria 
(1637), and Argonauticon Americanorum sive Historiae 
Periculorum Petri de Victoria ac sociorum eius libri XV (1647). All 
these texts are original interpretations of the larger tradition of 
Latin fiction, which comes of its own in the seventeenth century 
and is subject to debates and experiment. I will outline this 
general development of Latin fiction and assign our Jesuit 
authors a place in it. As for their texts, I will study how they 
make use of fiction to make their points, to influence outlooks 
and opinions, and to ‘change the hearts’ of their readers. A 
focus will be on the most ambitious texts: Bidermann’s Utopia, 
a collection of novellas set in a narrative frame, loosely inspired 
by vernacular collections such as Boccaccio’s Decameron; and 
Bissel’s Argonauticon Americanorum … libri, perhaps the most 
modern looking Latin novel ever written, which fictionalizes a 
historical event as an existentialist religious parable.

DR NIENKE TJoELKER, LUDWIG BoLTzMANN INSTITUTE 
oF NEo-LATIN STUDIES, INNSBRUCK (AUSTRIA)

Racine’s passions on the Jesuit stage: French classicism in 
the poetics of Andreas Friz SJ (1711-1790)

The French classicist dramatist Jean Racine (1639-1699) may 
not seem like a logical choice as a model for an eighteenth-
century Jesuit. His treatment of love in his plays made him a 
controversial poet for the Jesuits. The French Jesuit Father 
Charles Porée (1675-1741), for example, strongly criticised 
Racine for the lack of morals in his plays in a speech held in the 
Collège Louis-le-Grand in 1733. (Theatrum sitne vel esse possit 
schola informandis moribus idonea, ed. with French transl., Paris: 
Joannes Baptista Coignard, 1733). In most German speaking 
areas, barely any of his plays were performed on the Jesuit 
stage. Nevertheless, in the Epistola de tragaediis by Andreas Friz 
(1711-1790), one of the few extant Jesuit theatre manuals from 
the eighteenth century (in his Opera dramatum, Graz university 
Library, MS 938, fols. 223r-260v), Jean Racine is an important 
model alongside Pierre Corneille (1606-1684). 

Important concepts of the French classical theatre, such as 
verisimilitude and the three unities (of time, place and actions) 
structure his treatise. Friz criticizes many of his colleagues for 
focusing too much on pleasing the audience. They do not keep in 
mind the main purpose of tragedy and comedy, namely the 

purging of emotions, and teaching how one might learn to love virtue and 
to hate vice. Poets often include so many songs, dances and other 
inopportune ornaments, that there is nothing in the play which morally 
improves the audience. There should be a balance between moral 
improvement and entertainment. The purpose of a play should be to 
teach through pleasing, delectando docere. The emotional effect of the 
play on the actors and spectators is an important part of this. 

Racine’s importance for Friz becomes even clearer in the first part of the 
manuscript (f. 1r-74v), entitled Analysis tragaediarum Racini, which is 
entirely devoted to an analysis of 11 plays by Racine (f. 2r-74v): La 
Thebayde ou Les Frères Ennemis, Alexandre Le Grand, Andromaque, 
Bérénice, Bajazet, Mithridate, Iphigénie, Phèdre, Esther and Athalie. 
Racine’s purpose of combining pleasure with useful instruction, namely 
to warn against vicious passions, made him interesting for Friz, whose 
primary purpose was to purge emotions and teach love of virtue and 
hatred of vice. Central topics in his analyses of Racine’s plays are, among 
other, the passions (How are they used in the individual plays to evoke 
hate of vice and love of virtue (Reflexiones supra modum, quo tractantur 
passiones ad excitandum odium vitiorum et amorem virtutem) and 
emotions (Affectus)? 

The purpose of this paper is to explore how Racine’s conception of the 
passions and emotions is taken up and adapted for the Jesuit stage by 
Andreas Friz. It will first consider Friz’s analyses of Racine’s plays and then 
discuss how Racine has influenced Friz’s poetics in his Epistola de Tragaediis. 
Finally, it will place Friz’s poetics in the context of Racine’s reception in 
vernacular literature and theatre in the German speaking areas. 

adolPh and staudt, 
mulier fortis (1698)
Extracts from the Mulier Fortis, a Jesuit musical drama on the 
martyrdom of Gracia Tama Hosokawa, first produced in 1698 by 
Viennese Jesuit Johann Baptist Adolph and his colleague, 
composer Johann Bernhardt Staudt, will be performed for us by the 
Solomon’s Knot baroque collective, led by Jonathan Sells.

Adolph and Staudt were the same team responsible for, among 
other pieces, Pietas in Peregrinos (‘Piety to Strangers’), in which 
dido nobly sets aside her passion for Aeneas to allow him to fulfil 
his mission, most recently performed in Bochum in 2011. The 
Mulier Fortis was an obvious choice for our conference because of 
its Japanese theme. It also features singing ‘emotions’, or at least 
passions, virtues, and vices.

The Mulier Fortis comprises dramatic scenes, sung choruses, 
recitatives, arias, and musical interludes. Tonight’s performance 
will be of the musical components. We provide a synopsis of the 
whole piece and the Latin text of the sung parts. It will be seen that 
the metre of the sung sections is not classical; rather, emphatic 
use is made of rhyme to rouse the emotions of the audience. These 
musical passages function, nevertheless, rather like the classical 
chorus, as an allegorical commentary on the action. The 
personified emotions (Wrath, Constancy, Repentance) are calling 
on us, the listeners, to retrace the emotional trajectory – and 
triumph – of the play’s heroine.

The imagery of columns, rocks, waves, and hearts resonates 
strongly with the traditional iconography of the Jesuit emblem 
book, and it is probably in the context of that tradition, rather than 
the incipient cult of the Sacred Heart, that we should understand 
the musical animation of the heart in Act II, Chorus ii. In this 
interlude Adolph and Staudt effectively bring an emblem to life. But 
while the heart is theoretically an actor in the drama (inasmuch as 
it a metonym for the soul) it functions here primarily as the stage 
within a stage upon which the passions act. 


