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The hand is a complex historical phenomenon. It is the pre-eminent, and 
emblematic, conduit for the sense perception of touch. The fingertips have 
dense concentrations of touch receptors. This itself is arguably the most 
complex of the senses encompassing skin surface sensation, but also pain 
perception, temperature perception and, most intriguing of all, 
proprioception [the ‘inner’ image of one’s physical body in the world].  

Touch informs cognition but it also plays a significant role in our emotional 
state. Touch is intrinsic to cognitive feedback exercises that underpin 
dexterity and skill. Touch also plays a significant role in the perception and 
epistemological understandings of the world. Caravaggio’s painting of The 
Incredulity of St Thomas (1602-3) illustrates the place of touch, tangibility and 
palpability, in regimes of knowing and belief. Uniting skill and epistemology, 
the handling of artefacts is significant for historical material culture 
research today. The hand also functions as a conduit of visual, emotional 
signification in the form of gesture.

Gesture, which was first itemized by John Bulwer in the Chirologia in 1644, 
has been a means of semantic and emotional communication for societies 
through history. Gesture has been employed in dance, theatre, oratory and 
opera, responding to cultural shifts in tastes and fashions of expression. It 
also serves as the basis for sign language, or Auslan. Prescriptive manuals 
were written about appropriate gestures to use in society by Desiderius 
Erasmus, amongst others, but also feature in anthropological and 
developmental research today. Both gesture and touch are sites of ongoing 
cultural taboos revealing their potent affective role in society then and now.

Interested in CHE events happening at 
The University of Western Australia?

Go to our node page (www.historyofemotions.org.
au/about-the-centre/where-we-are/che-perth.
aspx) for events and opportunities in Perth.

Follow us on Facebook and  
Twitter @ThinkEmotions

Albrecht Dürer, Self-portrait, 
Study of a Hand and a Pillow 
(recto); Six Studies of Pillows 
(verso), 1493.  
© The Metropolitan Museum 
of Art.
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TUESday 13 aUGUST 2013

TIME SPEaKERS

12.00 - 1.00 LUNCH OUTSIdE THE EILEEN JOyCE STUdIO

a PUbLIC LUNCHTIME LECTURE  aT THE EILEEN JOyCE STUdIO:  CHaIR- WINTHROP PROFESSOR bOb WHITE

1.00-1.30 FArAH KArIm-CooPEr (Head of Higher Education and research, Shakespeare’s Globe)- Reading Tactility in the Early 
Modern Playhouse

1.30-2.00 IAn DonAlDSon (Honorary Professorial Fellow, The University of melbourne) - Noli Me Tangere: Interpreting a taboo

GESTURE IN daNCE aNd aRT- CHaIR: WINTHROP PROFESSOR JaNE davIdSON, UWa

2.30-3.15 •	 The Significance of Hand Gestures in Performing Arts

TAnATCHAPorn KITTIKonG, WAAPA 

mIn ZHU, WAAPA 

SonIA nAIr, WAAPA 

• WInTHroP ProFESSor rICHArD rEAD, UWA- Hazlitt on Gesture and Emotional Change: the Maidstone Self-Portrait

3.15-3.30 COFFEE aNd TEa bREaK

TOUCH IN MaTERIaL CULTURE aNd ExHIbITORy HISTORy- CHaIR: dR PENELOPE WOOdS, UWa

3.30-4.15 • WInTHroP ProFESSor SUSAn BroomHAll (UWA)- “and with your hands your hearts”: Handling objects and 
emotions in the Shakespeare houses at Stratford-upon-Avon

• ADJUnCT ProFESSor mICHAEl mCCArTHy (Curator of maritime Archaeology, Shipwreck museum WA)- Feel the 
Underworld: A Handling Session 

4.15 bREaK

TOUCH aNd GESTURE: HaPTICITy aNd PERCEPTION- CHaIR: dR PENELOPE WOOdS, UWa

4.30-5.15 • Dr FrAn BArBE, WAAPA- Hapticity and the Dialogue between Body and Materials 

• ProFESSor ColIn mClEoD and Dr lIES noTEBAErT, UWA-Hand Gestures and the Perception and Experience of 
Emotion Research

5.15-5.30 Q&a aNd CONCLUdING COMMENTS

Preparatory Drawings for Young Jesus 
with the Doctors, Albrecht Dürer, 1506.
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Dr FrAnCES BArBE is a movement practitioner whose work is informed 
by Japanese performance and her background in western dance and 
theatre. Her solo and group work has been shown all over the world. She 
is currently based in Perth where she is Course Coordinator of the 
Bachelor of Performing Arts course at WAAPA. The new course is 
dedicated to developing devised, experimental and interdisciplinary 
approaches to performance making and takes advantage of the breadth 
of her experience working with dancers, actors, circus performers and 
opera singers. Until recently, she lived in london where she developed 
her performance practice creating work for her company, Fran Barbe 
Dance Theatre. She also toured as a performer with Tadashi Endo’s Butoh 
mamu Dance Theatre. She was lecturer and researcher at the University 
of Kent from 2001 – 2010. Frances established Theatre Training Initiative 
in london in 2000 and co-directed the organisation from 2000 – 2010. She 
was artistic director of two international butoh festivals in london in 2005 
and 2009. Her research focuses on intercultural approaches to performer 
training.

ProF SUSAn BroomHAll is a Chief Investigator working in the Shaping 
the modern Program.  Susan’s projects analyse medieval and early 
modern objects and emotions, particularly as they are presented in 
modern museum, heritage and tourism environments. Susan Broomhall 
is a historian of early modern Europe who specialises in the history of 
women and gender, as well as the role of scholarly histories in heritage 
tourism and arts industries.

Dr FArAH KArIm-CooPEr is Head of Courses and research for Globe 
Education (Shakespeare’s Globe).  In addition to being the course director 
of the Globe/King’s mA in Shakespeare Studies, she is also Chair of the 
Globe Architecture research Group.  She extended the work of Globe 
Education to the Doctoral level by setting up two AHrC funded 
Collaborative Doctoral Awards with partners, King’s College london and 
Queen mary london. In addition to publishing journal articles, programme 
notes, chapters in books and reviews, Karim-Cooper is currently 
researching her next book entitled, Shakespeare and the Hand.

ProF JAnE DAVIDSon’s career has spanned the university sector, 
conservatory education and the music profession. Her interests are in 
music psychology, music education, musicology, music theatre, vocal 
performance and contemporary dance. She has written more than 100 
scholarly publications and secured a range of research grants. She has 
worked as an opera singer and a music theatre director, collaborating 
with performance groups such as Andrew lawrence-King’s Harp Consort, 
opera north, and the Portuguese Company, Drama per musica. After 
thirteen years at University of Sheffield, Jane began working full-time at 
the School of music, University of Western Australia in January 2008. She 
is the Deputy Director of the ArC Centre of Excellence for the History of 
Emotions (Europe 1100-1800), and its Performance Programme leader.

Dr IAn DonAlDSon, an Honorary Professorial Fellow at the University 
of melbourne, is currently working on a cultural history of touch.  His Life 
of Ben Jonson was published by oxford University Press in 2011. He is a 
General Editor, with David Bevington and martin Butler, of the Cambridge 
Edition of the Works of Ben Jonson, published as a seven-volume Print 
Edition in 2012 and due for release in more extended electronic format 
later this year.

TAnATCHAPorn KITTIKonG is a Thai practitioner, who has been trained 
as an actress from moscow State University by russian national Artist 
Koniev, V. A. from the maly Theatre. She later discovered an affinity for 
improvised performance both in educational settings and for artistic 
ends. Currently her interest lies firmly in contemporary performer 
practice in relation to Buddhist Philosophy. Her latest work - Noting the 
Self Project, is exploring a meditation-based approach inspired by 
Buddhist Vipassana meditation to contemporary improvised performance 
making. Tanatchaporn is a full-time instructor at performing arts 
department, Faculty of Fine and Applied Arts, Khon Kaen University, 
Thailand.                                                                            

Dr mICHAEl mCCArTHy as the maritime museum’s ‘Inspector of 
Wrecks’,  Adjunct Professor, was responsible for the assessment of 
newly-found shipwrecks and relics from them and in that role he also  he 
pioneered of the ‘wreck trail’ movement in the Southern Hemisphere 
and  led the  ‘Australian Contact Shipwrecks’ Program, an analysis of the 
interaction of Indigenous peoples with shipwreck survivors.  Dr mcCarthy 
has published two books and a monograph, edited three volumes of 

conference papers and two books; and has produced many book chapters, 
exhibitions, websites and over 200 articles and reports on history and maritime 
archaeology. He has also curated and co-curated many exhibitions and websites.

ProF ColIn mAClEoD is the Director of the Centre for the Advancement of 
research on Emotion (CArE), at the UWA School of Psychology. The aim of the 
Centre is to advance our understanding of emotion by bringing together research 
in the areas of cognitive psychology, biological psychology, social psychology, 
developmental psychology, and clinical psychology. A key area of interest is 
investigating patterns of selective information processing (or cognitive biases) 
that may underpin mental health problems, and examining the causal contribution 
of these biases to anxiety, worry, and depression.

SonIA nAIr is an accomplished dancer in Kuchipudi style of Indian classical 
dance. Sonia, m.Sc and m.Phil holder in Science is currently pursuing her 
doctoral degree from WAAPA, ECU. She learned Indian Classical dance styles of 
BharataNatyam, Kuchipudi and Mohiniyattam at a very young age. She returned 
with top honours in several competitions and won appreciation in many major 
dance festivals. She has performed widely in Australia, India and Europe. Sonia’s 
dancing talent was acknowledged by the Govt. of India when she received the 
national Scholarship for young artists and junior fellowship. She was awarded 
the prestigious ‘Kalaprathibha’ title by mahatma Gandhi University. She has been 
an invited judge for several festivals and Sonia is also the coordinator of World’s 
largest cultural forum, Soorya, renowned for its annual cultural programs.

Dr lIES noTEBAErT is a post-doctoral research associate at the Centre for the 
Advancement of research on Emotion (CArE), at the UWA School of Psychology. 
Her key areas of interest include investigating the emotional and cognitive 
mechanisms that may underlie adaptive and maladaptive behaviour when people 
are confronted with threat, and investigating individual differences in patterns of 
cognitive processing and behavioural actions that contribute to individual 
differences in anxiety vulnerability.

ProF rICHArD rEAD has published in major journals on the relationship 
between literature and the visual arts, nineteenth and twentieth-century 
European and Australian art history, contemporary film, and complex images in 
global contexts. His book Art and Its Discontents: the Early Life of Adrian Stokes 
(2003) was joint winner of the AAAnZ best book prize for 2003. In 2013 he won a 
three-month Institute of Advanced Studies Fellowship for 2015 at the University 
of Durham, lectured at Tate Britain and won a UWA Award for Excellence in 
research Supervision. In 2013 he is publishing long chapters on the history of the 
paintings of Samuel B. morse, the inventor of the electromagnetic foundation, 
rembrandt and Descartes and Pseudo-Giotto at Assisi in anthologies by the 
Terra Foundation of America, Springer and Brepols, respectively.

BoB WHITE is leader of the meanings Program, which focusses on the ways in 
which emotions have been defined and understood in pre-modern European 
culture, covering literature, history, visual arts, musicology, drama, and others. 
Bob’s own work concerns interpreting emotions and their reception in 
Shakespearean drama and its later adaptations, for example into film. Bob’s 
CHE-related projects explore: i) how emotions were described in Shakespeare 
and how we interpret those emotions today, and ii) how Shakespeare’s plays have 
been adapted and used in modern Indian film. 

Dr PEnEloPE WooDS is a research Associate with the Australian research 
Council Centre of Excellence for the History of Emotions (Europe 1100-1800). She 
is working on audience emotion in early modern performance history and 
collaborating with UK and Australian theatres on research into audience emotion 
in the theatre today. Penelope collaborated with Shakespeare’s Globe in london 
on a four year PhD project on spectatorship and audiences. Prior to this Penelope 
read English at St John’s College, oxford, and has a masters in History from The 
Warburg Institute. She has a forthcoming chapter on ‘The Indoor Theatre 
Audience: Pity and Wonder’ in Andrew Gurr and Farah Karim-Cooper (eds) 
(2013), Moving Shakespeare Indoors, Cambridge University Press (2013) and a 
forthcoming chapter on ‘The Shakespeare Audience- Debate and Provocation’ in 
Stephen Purcell’s Shakespeare in Practice: The Audience, Palgrave Macmillan 
(2013).

mIn ZHU is a Chinese dancer, choreographer and dance teacher, who worked for 
the Department of Dance at Beijing normal University and currently is a PhD 
candidate at WAAPA.  Her research project is to investigate the nature and 
characteristics of contemporary Chinese dance including the comparative 
analysis of content and form of contemporary Chinese dance and western dance.  
As a practitioner, her latest interest is to explore the boundary and intersection of 
contemporary performance through improvised performance.  She founded a 
performance group “Company2” with Tanatchaporn Kittikong in Perth in 2013.

http://www.shakespeare.kcl.ac.uk/ma-shakespeare.html

