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PUBLIC FORUM
AND CONTINUING

PROFESSIONAL
DEVELOPMENT
SEMINAR FOR

TEACHERS

The UQ node of the ARC Centre of Excellence for the History of Emotions presents:

DATE:  Saturday 7 November 2020

TIME:  Registration: 9:00am-9.30am 
Presentations: 9.30am-1.00pm 
(Morning Tea: 11:20am-11:40am)

VENUE:  Kedron Room, Brisbane 
City Hall (The Brisbane City Hall 
has convenient bus and train 
public transport links as well as 
discounted weekend parking 
rates at the King George Square 
Car Park.)

RSVP: Free. All Welcome. 
Please rsvp by 4 November: 
uqche@uq.edu.au

CONTACT: Sushma Griffin, 
Public Outreach Officer and 
Research Assistant, ARC 
Centre for the History of 
Emotions, 
email: sushma.griffin@uq.edu.au

The impending climate catastrophe, and the emergence of a post-Fordist society 
dominated by corporate- and state-driven artificial intelligence, have created a mood of 
deep uncertainty about the possibilities for a humane urban life. The intensification of the 
policing of cities as a result of the current pandemic, or because of an upsurge of political 
protest against systemic inequities of class and race, has augmented this uncertainty—but 
has also raised hopes for what we might imagine a democratic city to be. This public 
forum and Continuing Professional Development seminar for teachers brings together art 
and architectural historians, as well as literature and media scholars, to re-examine how 
we live in cities now and how we could inhabit them in the future. Exploring the tangled 
relations between emotions and the built environment, the talks will interrogate a range of 
concerns, past and present, relating to urban life including: the imbrications of Yugambeh 
culture and landscape in the longer history of the Gold Coast’s waterways; the influence of 
the recent environmentalist civil disobedience for the redevelopment of Brisbane’s CBD; 
plague and the emotional resilience of Venice; the reimagining of civic spaces in Lucknow 
and Washington D.C. through emotions, sound, and the processional energies of the Shia 
religious festival of Muharram and the Black Lives Matter protests; uncanny urban futures; 
how digital applications charting the mood of a city are incorporated into “Smart City” 
proposals; and affect and city life in the borderlands of medieval Central Asia. Continuing 
Professional Development certificates of participation will be available for all teachers.
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The Emotional Lives of Cities: 
Pandemic, Protest, and Urban Life

Public Forum

The forum will count towards Continuing Professional Development targets for primary and secondary school 
teachers of Visual Art, History, English, Design, Geography, Economics, and SOSE, including other similar 
disciplines in the humanities.

This presentation takes a look at the history of sentiment 
analysis and emotion detection via digital technology in 
urban space, from Serafijn and Spybroek’s “D-Tower” to 
“mappiness” applications that chart the mood of the city. 
It situates these in relation to recent developments in the 
ways mood monitoring is incorporated into “smart city” 
proposals. In theoretical terms, the presentation 
explores relations between passive mood collection 
systems and techniques for mood modulation. The goal 
of such systems is not so much to change conscious 
attitudes as to shape mood through subtle changes in 
the environment. Such an approach results in sensing 
infrastructures that are meant to passively collect 
information rather than to foster active participation. 

Mark Andrejevic (Monash)

ABSTRACTS
Digital Technology, Sentiment Analysis, 
and Emotion Detection in Urban Spaces 
of the City

9:00-9:30am

9:35-9:40am

SATURDAY 7 NOVEMBER

9:40am-10:00am

Acknowledgment of Country 
Welcome Remarks by Peter Holbrook, Director, UQ node of the ARC Centre of Excellence
for the History of Emotions

9:30-9:35am

SESSION ONE
Mark Andrejevic (Monash), ‘Digital Technology, Sentiment Analysis, and Emotion 
Detection in Urban Spaces of the City’

10:00am-10:20am Joanna Horton (The University of Queensland), ‘Contesting the Present and 
Future City: Urban Space, Power, and Extinction Rebellion in Brisbane’

10:20am-10:40am Andrew Leach (The University of Sydney), ‘I Do Like to be Beside the 
Seaside (or, the Mullet’s Return)’

10:40am-11:00am Sushma Griffin (The University of Queensland), ‘Reclaiming the City through the 
Practice of Everyday Life’ / ‘The Emotional Lives of Cities’ 
UQ CHE Digital Resource

11:00am-11:20am Q&A
11:20am-11:40am Morning Tea
SESSION TWO
11:40am-12:00pm Andrea Bubenik (The University of Queensland), ‘Plague and the Emotional

Resilience of Venice’  
12:00pm 12:20pm Manu P. Sobti (The University of Queensland), ‘Stories of Affect, Migration, 

and City-Making from the Medieval Borderlands of the Amu Darya’
12:20pm-12:40pm Natalie Collie (The University of Queensland), ‘Diseased Cities: Science 

Fiction’s Gothic Urban Futures’
12:40pm-13:00pm Q&A

Arrival and Coffee

The city has always been a site of social and political 
contestation: a centre of state and corporate power, but 
also a locus of struggle and resistance. The city can be 
understood as a physical space where power is manifested, 
and where various actors compete for power, including the 
power to shape the city itself in certain ways. This talk will 
discuss the recent clashes between the state and 
Extinction Rebellion in Brisbane, arguing that these 
disputes centre not only on climate change and its effects, 
but also on the city itself, as the site of civil disobedience 
and contested future imaginings. The talk will then explore 
the ways in which urban space in Brisbane—and in other 
cities around the world—is being reshaped to preclude 
protest gatherings, and the opportunities that nevertheless 
remain to reclaim and remake the city. 

Contesting the Present and Future City: 
Urban Space, Power, and Extinction 
Rebellion in Brisbane

Joanna Horton (The University of 
Queensland)



I Do Like to be Beside the Seaside (or, the 
Mullet’s Return)

Andrew Leach (The University of Sydney)

Sushma Griffin (The University of 
Queensland)

Reclaiming the City Through the 
Practice of Everyday Life

I begin with a pithy observation by Michel de Certeau: 
“The anonymous hero is very ancient. He is the 
murmuring voice of societies”. Acknowledging the 
impact of democracy, administrations, and cybernetics 
on a large city in The Practice of Everyday Life, Certeau 
considers the crowd as “a multitude of quantified heroes 
who lose names and face as they become the ciphered 
river of the streets”. Taking its cue from these 
meditations, my talk will discuss creative and humanist 
counter-mapping strategies mobilised by crowds in 
response to the intensification of policing and the 
military occupation of civic urban spaces. Highlighting 
instances of the Intifada in Kashmir and Palestine, as 
well as the Black Lives Matter rallies in Brisbane and 
Washington D.C., I trace the quest to reclaim the city, not 
solely in the cacophony of dissension at historically 
symbolic public spaces, but also in the creative practice 
of everyday life.

Celebrations of the Gold Coast in popular culture either 
favour the sundrenched image of the summer holiday 
(naturally linked to the “golden era” of the motel) or its 
seedy counterpoint. Following the city’s foundations in 1959, 
its population has ballooned, and its fabric grown to mimic 
Australia’s other suburban expanses. Still, these two ideas 
remain embedded equally in Muriel’s Wedding (1994) and 
Gettin’ Square (2003). This paper considers the embrace of 
the beach in a longer history, working back from the 
nineteenth century to the decades prior to the arrival of the 
first British surveyors and timber-getters, to understand 
something of the imbrications of culture and landscape in 
the broader ecology of the “city’s” waterways by the 
Yugambeh people, and on the translation of this landscape 
into natural resources by the first generations of stock and 
plantation farmers. The overwritten histories of the 
nineteenth and earlier centuries speak to a shifting 
relationship between culture, economy and 
country/territory that can be read back into the 
contemporary city’s urban and peri-urban fabric. The stakes 
in a city read on varied terms—and valued on different 
bases—across history offers a more complex accounting of 
the city’s cultural significance.

Andrea Bubenik (The University of Queensland)

Plague and the Emotional Resilience of 
Venice 

It has long been understood that pandemics thrive in urban 
spaces, and that cities with dense populations are primed for 
the transmission of infectious disease. From the fourteenth 
to the seventeenth century Venice experienced over twenty 
outbreaks of the plague. The urban fabric of Venice—the city 
that gave us the word and concept of quarantine—is in part 
marked by this history. As we examine how we live in cities 
during our present-day pandemic, and contemplate future 
possible worlds, an excursus to the urban life of past 
pandemics is called for. In Venice, meticulous historical 
records attest to ideas for disease management that are still 
with us, including the use of outlying islands and country 
retreats for isolation practices. But we can also learn much 
from artists like Titian and Tintoretto, who were firmly 
embedded within Venetian life, and responded to the plague 
in their own ways. Paintings that emphasize the sensory 
experience of touch, denied in times of pandemic, make their 
responses palpable. In this paper, I will explore aspects of 
plague and the emotional resilience of Venice, in part by 
considering some of the more haptic qualities of its art and 
architecture. 

 The cultural biographies of borderlands—the conditions 
created by borders, boundaries and abandoned terrains—are 
evocative of “no place” and of “people who no longer live 
there”. And accordingly, these biographies remain seldom 
recorded in scholarly writings. Framed within vignettes of 
affect and shifting identities, this presentation explores one 
such borderland created by Eurasia’s Amu Darya river as a 
repository of interconnected places. At once connecting and yet 
inimically separating the nations of Uzbekistan and Turkmeni-
stan, the river’s role as a liminality allows for the re-construc-
tion of a layered socio-historical narrative. In its medieval past, 
the river served as a selectively permeable border for Arab 
armies moving across Khorasan, their trans-river movement 
connecting inhospitable desert to fertile steppe. While these 
riverine “crossings” continued over the next millennia, this 
historical terrain lay largely neglected in Soviet times. Only in 
the last few decades has archaeology begun reconstructing the 
spatial choreographies and the “inconsequential” cultural 
landscapes along these forgotten riverine banks. This paper 
elaborates on the role of the contested ecology of the river as a 
muse and imbues it with agency, re-formulating its master 
narratives and identity re-constructions, while suggesting how 
interpretations of passage, crossing, arrival, and city-making 
could be considered as ways of moving beyond flatland.

Manu P. Sobti (The University of Queensland)

Stories of A�ect, Migration, and 
City-Making from the Medieval 
Borderlands of the Amu Darya



This paper explores the production of uncanny urban space in 
science fiction. It examines built environments which are 
highly futuristic but nevertheless haunted by bodies, technol-
ogy, and architecture that have become grotesque and 
diseased. The “gothic urban futures” imagined in the work of 
writers such as Alastair Reynolds and Jeff Vandermeer invoke 
an enduring association between the modern city and notions 
of decay, alienation, and contagion. The paper will also touch 
on particular examples from cinema, including Alex Proyas’ 
Dark City. In doing so, this paper explores certain aspects of 
the “urban imaginary”—the underlying narratives, metaphors, 
and anxieties that inform our experience of the lived city—with 
particular relevance to contemporary experiences of urban 
life during a global pandemic and widespread civil unrest.

Natalie Collie (The University of Queensland)

Diseased Cities: Science Fiction’s Gothic Urban 
Futures 

Andrea Bubenik is Senior Lecturer in Art History at UQ, and 
the Deputy Director of the UQ Node of the ARC Centre of 
Excellence for the History of Emotions. Her books include 
The Persistence of Melancholia (editor, 2019), Perspectives 
on Wenceslaus Hollar (with Anne Thackray, 2016) and 
Reframing Albrehct Dürer (2013). She was also the curator 
of the exhibitions Ecstasy: Baroque and Beyond (2017) and 
Five Centuries of Melancholia (2014), both held at the UQ Art 
Museum.

Natalie Collie teaches media theory, research design, and 
professional writing in the School of Communication and 
Arts at the University of Queensland. Her background in 
literature, creative writing, and media and cultural studies 
informs her research on science fiction, community 
engagement, nature, urban space, and digital cultures. 

Manu P. Sobti is International Engagement 
Lead/Senior Lecturer in the School of Architecture at 
the University of Queensland. His work on landscape 
mobilities and mappings of early-medieval urbanities 
and architecture along the Silk Road and the Indian 
Subcontinent is well recognised, especially his filmic 
project on Central Asia’s Amu Darya River titled 
Medieval Riverlogues. He has authored Chandigarh 
Re-think (ORO Publishers, 2017) and has two books 
under contract: Riverine Landscapes, Urbanity and 
Conflict: Narratives from East and West (Routledge, 
forthcoming in 2020) and Space and Collective 
Identity in South Asia: Migration, Architecture and 
Urban Development (Bloomsbury, forthcoming in 
2021).

Mark Andrejevic is Professor of Media Studies at Monash 
University. He writes about surveillance, digital media, and 
popular culture. He is the author, most recently, of 
Automated Media (Routledge, 2020), as well as three other 
monographs and more than eighty journal articles and book 
chapters. His current work focuses on facial recognition 
technology in public and shared spaces.

Joanna Horton is a doctoral candidate at the University 
of Queensland, researching food systems governance 
and the UN’s Sustainable Development Goals. Her 
writing on politics and culture has appeared numerous 
times in the literary journal Overland, as well as in 
Stylus Lit, The Millions, and other publications. She is 
currently working on her first novel. 

Andrew Leach is Professor of Architecture and 
Associate Dean (Research) at the University of Sydney 
School of Architecture, Design and Planning, and 
Stuckeman Visiting Professor in Interdisciplinary 
Design at Penn State University. His recent books are 
Sydney School (2019, with Lee Stickells), Gold Coast 
(2018), Rome (2018) and Crisis on Crisis (2017).

Sushma Griffin’s research focuses on South Asian art 
and architecture, with an emphasis on the reception of 
photographic images of the Indian pilgrimage 
landscape viewed through their interaction with 
indigenous philosophies of vision. She received a PhD 
in Art History from the University of Queensland in 
2020. Currently she is a Public Outreach Officer and 
Research Assistant at the UQ Node of the ARC Centre 
of Excellence for the History of Emotions. Her publica-
tions have appeared in TAASA Review as well as the 
Queensland Art Gallery and Gallery of Modern Art’s 
Asia Pacific Triennale 7 exhibition catalogue. 
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