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The ARC Centre of Excellence for the History of Emotions – Symposium 

 

 

Recycling the Past: Narratives, Objects, Emotions 
 

Friday 9 November 2018, 11.30am–5.15pm 

Arts West Building, North Wing-156 (Lectorial Room I) 

The University of Melbourne 

 
 

11.30am–1.00pm  

 

Shelley Perlove (University of Michigan) 

‘The Gaping Wound Exposed for All to See…’ (Ovid, Fasti, II): Rembrandt’s Lucretia 

and the Passions 

 

Lisa Beaven (LaTrobe University) 

Skin and Stone: Statues and Bodies in the Seicento villa 

 

1.00–2.00pm   LUNCH 

 

2.00–3.10pm 

 

Sarah Randles (The University of Melbourne/ University of Tasmania) 

The Kings’ Two Emotional Bodies: Equestrian Statues of Philippe le Bel and/or Philippe 

le Valois in Chartres and Paris 

 

Jenny Spinks (The University of Melbourne) 

Riding the Juggernaut: Embodied Emotions, “Indian” Ritual Processions and Early 

Modern Northern European Visual Culture 

 

3.10–3.45pm  AFTERNOON TEA 

 

3.45–4.50pm  

 

Heather Dalton (The University of Melbourne) 

Putting on a Brave Face: Adopting Old World Battlefield Apparitions as New World 

Representations of Triumph  

 

Charles Zika (ARC Centre for the History of Emotions/ The University of Melbourne) 

Saul and the Woman of Endor: Artists’ Warnings of the Power and Danger of Human 

Emotions 

 

4.50–5.10pm    FINAL DISCUSSION/ COMMENTS 

 

 

The symposium will be followed by a Book Launch in the Arts Research Lounge, Arts 

West, Level 5, at 5.30 pm:  
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Julie Davies, Science in an Enchanted World: Philosophy and Witchcraft in the Work of 

Joseph Glanvill (Routledge, 2018). 

 

RECYCLING THE PAST 

 
One of the most common instruments for understanding, shaping, changing or controlling the 

lives of individuals and communities has been the past. Rulers, writers and artists conjure up 

figures from the past, retell ancient stories, re-enact traditions, re-cast objects and images, in 

order to model and shape contemporary thoughts, emotions and action. This symposium aims 

to explore some of the multifarious ways the past was used in pre-modern Europe, especially 

through visual media, to speak to contemporary realities and anxieties. It will also focus on 

the role of emotion in such processes, whether in providing authenticity or credibility for such 

re-imaginings or in promoting particular forms of engagement or behaviour.  

 

 

ABSTRACTS & BIOGRAPHIES 
 

Lisa Beaven (La Trobe University) 

Skin and Stone: Statues and Bodies in the Seicento Villa 

 

This paper studies a series of objects in the villa collections of Rome, specifically Bernini's 

Apollo and Daphne, Pluto and Proserpina, an ancient statue of a hermaphrodite, and a 

'petrified' man, in the context of metamorphosis, in order to consider the question of desire, 

and to interrogate the boundary between life and death. I want to consider metamorphosis not 

as the creation of a hybrid form but rather as the transformation or transferral of material 

identities or surfaces, and to explore the tension in that process between what changes and 

what endures. In spite of villa collections being studied solely from the perspective of their 

sculptural and painted decoration, there is ample evidence that visitors to these villas wanted 

to see and experience all the objects of wonder, natural and artificial, combined together. In 

investigating these experiences, I will pursue the figurative and material ambiguity created 

when conceptual bridges were made between objects, such as sculptural groups and 

mummified bodies.  

 

Lisa Beaven is Lecturer in Art History at La Trobe University. From 2014–2018 she was a 

postdoctoral research fellow in the ARC Centre of Excellence for the History of Emotions at 

The University of Melbourne. Her research interests are focused on seventeenth-century 

Rome, with a particular interest in patronage and collecting. She is also interested in the issue 

of false relics, the relationship between the church and antiquarian circles in Rome, and 

emotional responses to paintings and sculpture in the early modern period. She has ongoing 

research projects on landscape painting and the ecology of the Roman Campagna, the market 

for relics in seventeenth-century Rome, and space and the senses in the baroque city. With 

Joan Barclay Lloyd, she has studied travel and the built environment of Rome, with Angela 

Hesson she studied love objects for the exhibition ‘Love: Art of Emotion 1400–1800’ (2017) 

and with Angela Ndalianis, she undertook the ARC Discovery project: ‘Experiencing space: 

sensory encounters from Baroque Rome to neo-Baroque Las Vegas’. In 2010, she published 

An Ardent Patron: Cardinal Camillo Massimo and his artistic and antiquarian circles in 

Rome (Paul Holberton Press, 2010). Her collection, Emotion and the Seduction of the Senses, 

Baroque to Neo-Baroque (edited with Angela Ndalianis) was published by Medieval Institute 

Press in 2018. 
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Heather Dalton (The University of Melbourne) 

Putting on Brave Face: Adopting Old World Battlefield Apparitions as New World 

Representations of Triumph  

 

In Northern Europe, images of Saint James the Greater depict the saint as a pilgrim with staff, 

prayer book and brimmed hat decorated with a scallop shell. This image, and others involving 

Christian Saints intervening in battles, were transferred to Africa and then on to the Americas. 

Within years of the first South American conquests, the Moor under the hooves of the 

triumphant Saint James was portrayed as an Amerindian. Although it is often assumed that 

these depictions represent an unfeeling celebration of Iberian victory, the reality is more 

complex. 

In my paper, I will explore how cultural exchange and evolving emotional responses to 

conversion and colonisation led both Iberian and indigenous artists to quite literally carve 

victory out of defeat. In doing so, they created images of Santiago Mataindios that still evoke 

strong emotions in countries such as Peru and Mexico. While these are generally positive and 

linked to celebrations of faith and community, Spain's continuing attachment to the martial 

myth of Santiago Matamoros is viewed as increasingly problematic in an increasingly racially 

and religiously diverse Europe.  

 

Heather Dalton is an Honorary Research Fellow in the School of Historical & Philosophical 

Studies at The University of Melbourne. Her research focuses on relationships in maritime 

trading networks (1450–1650), and early contacts between Australasia and Europe. Her recent 

publications include:  

• 'Frederick II of Hohenstaufen's Australasian cockatoo: symbol of detente between East and 

West and evidence of the Ayyubid Sultanate's global reach', co-authored with Jukka Salo, 

Pekka Niemelä and Simo Örmä. Parergon 35.1 (2018): 35–60;  

• ‘Portraits, Pearls and Things “wch are very straunge to owres”: The lost collections of the 

Thorne/Withypoll Trading Syndicate, 1520–1550’, in Early Modern Merchants as 

Collectors, edited by Christina Anderson (Abingdon: Routledge, 2017): 31–46;  

• Merchants and Explorers: Roger Barlow, Sebastian Cabot and Networks of Atlantic 

Exchange, 1500–1560 (Oxford: Oxford University Press, 2016).  

Heather was recently awarded the ANZAMEMS inaugural Philippa Maddern Early Career 

Researcher Publication Prize (2016) for her article ‘A Sulphur-crested Cockatoo in Fifteenth-

Century Mantua: Rethinking symbols of sanctity and patterns of trade.’ Renaissance Studies 

28.5 (2014): 676–94. She is currently working on an edited collection: Keeping Family in an 

Age of Long-Distance Trade, Imperial Expansion and Exile, 1550–1850.  

 

 

Shelley Perlove (University of Michigan) 

‘The Gaping Wound Exposed for All to See…’ (Ovid, Fasti, II): Rembrandt’s Lucretia and 

the Passions 

 

Cicero claimed that the suffering of an innocent victim moved an audience more than any 

other subject. This may not be doubted when considering Rembrandt’s disturbing image of 

Lucretia of 1666, where the Roman matron is portrayed in the very throes of death by suicide, 

after her dishonour by the Tarquinian king’s son. The artist’s interpretation is unusual, since it 

plays down the eroticism of the subject and focuses upon her plaintive, yet ‘manly’ 

demeanour just before her collapse at the feet of her relatives, with the bright, red blood 

streaming from her wound. As demonstrated here, Rembrandt, as pathopoeia, the maker of 

emotion, drew upon the texts of both Livy and Ovid, as well as others, to embody within a 

single image the most dramatic elements of the narrative. Lucretia’s call for revenge and the 

http://en.wikipedia.org/wiki/Ayyubid_dynasty
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consequent rebellion against the Tarquinian tyrants resonate with contemporary anxieties over 

the imperilled freedom of the Dutch Republic, faced with the threat of a restituted monarchy. 

 

Shelley Perlove is a well-known scholar of early modern European art, who has been Visiting 

Professor at the University of Michigan since her retirement in 2012. Dr Perlove specialises in 

art and religious culture, especially art and the Bible, seventeenth-century drawings, and 

visual typology in sixteenth-century art. She is the author of two award-winning books 

published by Penn State University Press: Bernini and the Idealization of Death, and more 

recently with Larry Silver, Rembrandt’s Faith: Church and Temple in the Dutch Golden Age. 

Professor Perlove served on the scientific team of the exhibition Rembrandt and the Face of 

Jesus, which opened at the Louvre in 2011, and was also contributing author to the catalogue. 

She is currently working on a book on Rembrandt’s followers. 

 

 

Sarah Randles (The University of Melbourne/ University of Tasmania) 

The Kings’ Two Emotional Bodies: Equestrian Statues of Philippe le Bel and/or Philippe 

de Valois in Chartres and Paris 

 

The canon Jean-Baptiste Souchet wrote in the mid-seventeenth century about a wooden 

equestrian statue of an armed king which he had observed in the cathedral of Notre-Dame de 

Chartres some unspecified time earlier, but which had now fallen prey to woodworm and had 

not been repaired.  He identified this statue as an offering from the king of France, Philippe le 

Bel in gratitude for his victory over the Flemish at the battle of Mons-en-Pévèle in 1304.  

Souchet also recorded that Philippe had donated his horse and armour to the cathedral of 

Notre-Dame in Paris, and sent his son, Charles le Bel, to make the same gift at Chartres.  

However, Souchet’s identification of the equestrian statue is thrown into doubt by the 

presence of a similar equestrian statue which was in Notre-Dame in Paris until the French 

Revolution, and which was believed to commemorate King Philippe de Valois’s ceremonial 

gift of his horse and armour to the cathedral, after his defeat of the Flemish at the battle of 

Cassel in 1328, a gift repeated (after he ransomed them back for 1,000 livres) at Chartres. 

This paper will discuss these two equestrian statues as representations of kings and kingship, 

and the way that material tropes of the human body are used to depict and produce emotions. 

 

Sarah Randles is an Honorary Research Fellow in the School of Historical and Philosophical 

Studies at The University of Melbourne, and an Adjunct Researcher in the School of 

Humanities at the University of Tasmania, and a former Postdoctoral Fellow with the 

Australian Research Council Centre of Excellence for the History of Emotions.  Her research 

focuses on medieval and early modern material culture and emotions, and she is the co-editor 

with Stephanie Downes and Sally Holloway of Feeling Things: Objects and Emotions 

Through History, published in 2018 by Oxford University Press. 

 

 

Jenny Spinks (The University of Melbourne) 

Riding the Juggernaut: Embodied Emotions, “Indian” Ritual Processions and Early 

Modern Northern European Visual Culture 

 

This paper will examine northern European depictions of the Indian juggernaut, a form of 

religious procession notorious for the apocryphal crushing of the bodies of Hindu worshippers 

under wagons bearing statues of gods. Key sources include textual and visual 

(mis)representations by André Thévet, Sebastian Münster, Jan Huygen van Linschoten and 

Maarten van Heemskerck. Visual and textual European representations like these sought to 
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trigger sensory and emotional responses to the ‘otherness’ of the depicted bodies and rituals. 

They reveal an anxious fascination with the performance of religious ecstasy in deeply 

foreign contexts. But they also recognisably tap into domestic traditions of political and 

religious public processions in early modern Europe. Reports of the juggernaut by European 

travelers to India were fed initially through Mediterranean and mostly Catholic Europe, but 

they seem to have gained particular polemical traction in northern and sometimes Protestant 

European contexts. In important comparative ways, these sources reflect the performative 

roles of bodies, images and objects in European sacred spaces and processions, such as those 

for Corpus Christi and by flagellants. The juggernaut almost certainly also recalled for 

Europeans the frenzied Bacchic processions that they understood as having quite literally 

originated in India. Through a comparatively grounded analysis, this paper aims to unpack 

some of the emotional dynamics of ‘Indian’ juggernaut processions viewed through the prism 

of early modern northern European religious anxieties. 

 

Jenny Spinks is Hansen Senior Lecturer in History at The University of Melbourne. She 

works on German, French and Dutch history in the sixteenth and seventeenth centuries, and 

topics including religious conflict and printed propaganda. She has co-curated exhibitions on 

early modern apocalyptic and supernatural beliefs, and her publications include Monstrous 

Births and Visual Culture in Sixteenth-Century Germany (Pickering and Chatto, 2009) and 

Disaster, Death and the Emotions in the Shadow of the Apocalypse, 1400–1700 (Palgrave, 

2016, co-edited with Charles Zika). 

 

 

Charles Zika (ARC Centre for the History of Emotions/ The University of Melbourne) 

Saul and the Woman of Endor: Artists’ Warnings of the Power and Danger of Human 

Emotions 

 

The biblical story of King Saul and a woman from the village of Endor who conjured up the 

ghost of the prophet Samuel (1 Sam. 28) has served many purposes during its long history in 

Christian Europe. It has been important for debates over the immortality of the soul, the 

activities of the devil, the status of wonders, the reality of the supernatural realm, and in 

particular, the possibility of communication between the living and the dead. Such intellectual 

concerns are usually privileged in discussions of the story. This paper, however, focuses on 

the story’s function as an exemplum – the implications to be drawn from it by contemporary 

viewers of pictorial versions of the story created between the thirteenth and eighteenth 

centuries.  

Many of the pictorial images of the woman of Endor story seem to have been meant as guides 

to godly living, for Christians in general and especially for those exercising authority in a 

Christian state. They highlight the emotional dynamics that play out within and between the 

three principal characters involved in this secretive act of conjuration and divination: anxiety, 

fear, anger, terror, suspicion, duplicity, violence, and also compassion. The paper will explore 

the different ways key pictorial representations of the story attempt to draw out lessons for the 

moral lives of viewers, thereby highlighting how uncontrolled emotions and lack of self-

reflection and trust can override judgement, lead to engagement in prohibited magical rituals, 

reliance on demonic power, and ultimately, self-destruction.  

 

Charles Zika is a Professorial Fellow in History and Chief Investigator in the Australian 

Research Council Centre of Excellence for the History of Emotions at The University of 

Melbourne. His interests lie in the intersection of religion, emotion, visual culture and print in 

early modern Europe. Recent books include Disaster, Death and the Emotions in the Shadow 

of the Apocalypse, 1400–1700 (edited with Jennifer Spinks, Palgrave, 2016) and The 
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Appearance of Witchcraft: Print and Visual Culture in Sixteenth-Century Europe (Routledge, 

2007), and three exhibition catalogues: Love: Art of Emotion 1400–1800 (with Angela Hesson 

& Matthew Martin, NGV 2017); Celebrating Word and Image 1250–1600 (with Margaret 

Manion, Freemantle Press 2013); and The Four Horsemen: Apocalypse, Death and Disaster 

(with Cathy Leahy and Jenny Spinks, NGV 2012). Recent articles explore such themes as: the 

emotional economy of pilgrimage shrines; seventeenth-century images of witchcraft; 

apocalyptic time, emotion and disaster in sixteenth-century pamphlets; visual depictions of 

the biblical witch of Endor; anger and dishonour in sixteenth-century broadsheets; Sabbath 

rituals and ridicule in the seventeenth and early eighteenth century; cruelty in the witchcraft 

drawings of Jacques de Gheyn II; emotions and the visual arts, 1300–1600.  


