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This year marks the 400th anniversary of the accidental landing of Dirk 
Hartog and the Dutch VOC ship Eendracht on the West Australian coast 
in 1616. This offers a great opportunity to reflect on the emotional and 
material aspects of the colonial contact zone, of which Australia and 
the Netherlands, as well as many other regions, formed a part in the 
early modern period.

Early modern European trade, exploration, missions and colonisation 
brought diverse emotional regimes into contact, often in fraught 
circumstances, resulting in the high-stakes cross-cultural 
communication (or, often, miscommunication) of emotions through 
language and, in particular, the exchange and circulation of objects 
(diplomatic, symbolic, mercantile, private, religious). These colonial 
contact zones are rich sites for exploring the emotional and material 
transformations that took place as a result of these encounters. 

Recent research suggests that the social practice of emotions in 
colonial spaces (urban centres, trading posts, churches, courts, etc.) 
simultaneously shaped and contested colonial rule. In post-colonial 
societies such as Australia, New Zealand and Canada, these emotional 
and material transformations have left lasting legacies that continue to 
impact on us to this very day. 

Organised by the ARC Centre of Excellence for the History of Emotions 
at The University of Western Australia, this collaboratory brings 
together scholars from a variety of Australian institutions and 
members of the Early Modern Conversions project led by McGill 
University’s Institute for the Public Life of Arts and Ideas (IPLAI). We 
are also delighted that this collaboratory is held at the Lawrence 
Wilson Gallery at UWA in conjunction with the ‘Interwoven’ exhibition, 
curated by the Berndt Museum. 

This collaboratory, as part of CHE’s Shaping the Modern Program, will 
explore the role that emotions in the colonial contact zone played in 
‘shaping the modern’. In particular, we will consider the connections 
between materiality, transformation and the emotions associated with 
colonial encounters. What were the affective strategies of early 
modern Europeans in the acquisition, exchange and display of colonial 
objects? What emotional transformations did objects undergo in their 
passage between non-European societies and Europe? What was the 
role of emotions in the formation of early ethnographic texts and 
collections, and how is this represented in contemporary museums? 
And finally, what emotional legacies did these material witnesses of 
early modern encounters leave for modern societies? 
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MONDAY 7 MARCH 2016 

TIME SPEAKERS

9.30–10.00  Welcome (Jacqueline Van Gent and Robin Macdonald) 

SESSION 1: EARLY MODERN OBJECTS           CHAIR: ROBIN MACDONALD

10.00–11.00 • Jacqueline Van Gent, ‘Zinzendorf’s Wampum: Moravian Missions and the Emotional Transformation of Indigenous 
People and Objects’

• Arvi Wattel, ‘“Uncanny idolatry and foolish superstition”: The Emotional Response to Rituals and Customs of Different 
Ethnic Groups in Dutch Batavia’

11.00 – 11.30 MORNING TEA

SESSION 2: OBJECTS, ENCOUNTERS AND ‘OTHERS’   CHAIR: JACQUELINE VAN GENT

11.30–1.00 • Robin Macdonald, ‘Feeling Objects? Clocks and Spirit in Seventeenth-Century New France’

• Tiffany Shellam, ‘“The most callous object of all”: Phillip Parker King’s Revenge on the Worrora at Hanover Bay, 1821’

• Samuel Harvey, ‘Lost in Translation: Chinoiserie and the Fashioning of the Self Through Aesthetics of Exoticism’

1.00 – 2.00 LUNCH (LAWRENCE WILSON ART GALLERY)

SESSION 3: CONVERSION, EMOTION AND MODERNITY    CHAIR: BENJAMIN SCHMIDT

2.00–3.30 • Paul Yachnin, ‘Caliban and Conversion: Race, Recognition and Modernity’

• Stephen Wittek, ‘Conversional Thinking on the London Stage’

• Torrance Kirby, ‘The Translation of Empire and Faith: Heilsgeschichte and the Colonial Missionary Project in the  
New World’

3.30 – 4.00 AFTERNOON TEA

SESSION 4: KEYNOTE ADDRESS    CHAIR: JACQUELINE VAN GENT

4.00–5.00 • Benjamin Schmidt, ‘Alchemy in the Contact Zone: Materials, Mediations, Transformations’.

5.15-6.30 RECEPTION (LAWRENCE WILSON GALLERY)

TUESDAY 8 MARCH 2016 

TIME SPEAKERS

SESSION 1: KEYNOTE ADDRESS   CHAIR: SANDY TOUSSAINT

10.00–11.00 • Jay Arthur, ‘152: Exhibiting Aboriginal and Torres Strait Islander Objects from the British Museum at the National 
Museum of Australia’

11.00 – 11.30 MORNING TEA

SESSION 2: OBJECTS, EMOTIONS AND COLONISATION    CHAIR: JACQUELINE VAN GENT

11.30–1.00 • Robyn Heckenberg, ‘Depictions of Aboriginality in Colonial Australia:  Reflections of Colonial Wit in European Colonial 
Art and Writing, Compared with Aboriginal Feeling Resonating in Aboriginal Colonial Creative Practice’

• John Kinder, ‘Collecting for Transnational Friendship Networks: On the Earliest Australian Collections in Italian 
Museums’

•  Susan Broomhall, ‘Objects of Affection: Turkish Delights in Catherine de Medici’s Household’

1.00 – 2.00 LUNCH (LAWRENCE WILSON ART GALLERY)

SESSION 3: GUIDED TOUR THROUGH THE ‘INTERWOVEN’ EXHIBITION, BY SANDY TOUSSAINT

3.30 – 4.00 AFTERNOON TEA

SESSION 4: OPEN DISCUSSION ON EMOTIONS, MATERIALITY AND CONVERSION    CHAIR: JACQUELINE VAN GENT

4.00–5.00 • Roundtable discussion

5.30–7.00 DRINKS AND NIBBLES (THE UNIVERSITY CLUB)

Dirck Hartogh dish, Anonymous, 1600 - 1616.  
© Rijksmuseum.

Inscription: "1616, the 25th of October the ship 
Eendracht arrived here from Amsterdam, the 
senior-merchant Gillis Mibais of Luick, skipper 
Dirck Hatichs of Amsterdam, the 27th dito 
embarked for Bantum, the junior-merchant Jan 
Stins, the seniorsteerman Pieter Doekes van Bil, 
anno 1616'.
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Jay Arthur 

(National Museum of Australia)

152: EXHIBITING ABORIGINAL AND TORRES 
STRAIT ISLANDER OBJECTS FROM THE 
BRITISH MUSEUM AT THE NATIONAL 
MUSEUM OF AUSTRALIA

In this paper I explore the complex web of emotions 
woven around and through the exhibiting of a group of 
objects collected in the colonial period from a range of 
communities around Australia and now in the collection 
of the British Museum. Almost none of these objects have 
been exhibited since collection and almost none have 
been back in Australia since that time. I will focus on the 
contemporary response from communities, visitors and 
museum professionals. 

Dr Jay Arthur is a Senior Curator in the Aboriginal and Torres 
Strait Islander Program at the National Museum of Australia. 
She is one of the lead curators of the ‘Encounters’ exhibition of 
Indigenous objects from the British Museum. Her recent 
exhibitions at the NMA were ‘Inside: Life in Children’s Homes 
and Institutions’ and ‘From Little Things Big Things Grow: The 
Struggle for Indigenous Civil Rights’. She is particularly focused 
on the use of the first person voice in exhibitions and in the 
recognition of emotions in the historical narrative.

Susan Broomhall 

(The University of Western Australia)

OBJECTS OF AFFECTION: TURKISH DELIGHTS 
IN CATHERINE DE MEDICI’S HOUSEHOLD
This paper explores the complex emotional labour of 
diplomatic negotiations between France and the Ottoman 
Empire during the mid-sixteenth century, regarding the 
acquisition of goods and young girls for Catherine de 
Medici’s household from the Levant. It analyses how 
gender and faith underpinned the emotional 
transformation of these objects and bodies as they moved 
from the Levant to become part of the French courtly 
environment. To do so, the paper will explore firstly how 
ambassadors, courtly officials and rulers were embedded 
in challenging cross-cultural and inter-religious 
ceremonial gift and epistolary exchange, ceremonial 
displays and representational interviews – social 
practices of friendship that had to be negotiated across 
faiths and contemporary assumptions of gender, since 
these acts involved powerful women as well as men on 
both sides. It will then analyse the central role of affective 
display and emotional rhetoric to the positions of both the 
French and Turkish as to why two young women should 
or should not remain in Catherine’s household – either to 
honour a mother’s love on the one hand, or the girls’ 
apparent conversion to the Christian faith on the other 
– creating a diplomatic impasse that threatened to have 
far wider implications for the relationship between these 
two powers.

Susan Broomhall was a Foundation Chief Investigator in the 
Australian Research Council Centre of Excellence for the History of 
Emotions. She worked in the ‘Shaping the Modern’ Program at The 
University of Western Australia. Susan’s projects analysed medieval 
and early modern objects and emotions, particularly as they are 
presented in modern museum, heritage and tourism environments. 
Her research explored i) the interpretation of medieval and early 
modern objects in the history of emotional processes and practices; ii) 
the affective origins of specific medieval and early modern objects; iii) 
the emotional interpretation of medieval and early modern objects in 
museum, gallery and tourism contexts; iv) affective materiality.

In October 2014, she became an Honorary Chief Investigator, having 
taken up an Australian Research Council Future Fellowship within the 
Centre. Her new research project focuses on emotions and power in 
the correspondence of Catherine de Medici. This study of the leading 
female political protagonist of the era will provide new insights into 
early modern strategies of emotional expression, letter-writing and 
political power, and a new view of Catherine’s own activities. She is 
currently working on a publication entitled Gender, Emotions and the 
Dutch East India Company.

susan.broomhall@uwa.edu.au

Samuel Harvey 

(The University of Melbourne)

LOST IN TRANSLATION: CHINOISERIE AND THE 
FASHIONING OF THE SELF THROUGH 
AESTHETICS OF EXOTICISM
The decorative style of chinoiserie, generally categorised as 
the West’s attempt to imitate or recreate the artistic and 
material cultures of China, continues to be a source of 
contention for historians. Does chinoiserie signal the West’s 
harmless fascination with another culture, or do these 
fantastical designs represent a sinister Western need to 
reduce, annex or even subjugate the cultures of the East? The 
fact that chinoiserie has its origins in the mid-seventeenth 
century, an era when Europe was strengthening its global 
presence, makes the style attractive to discussions pertaining 
to Western colonialism and its legacy.

In this paper, however, I consider whether colonialist theory is 
the most effective framework to analyse chinoiserie objects. In 
reconfiguring this journey from East to West, I am influenced 
by David Porter, who argues that chinoiserie is less about the 
West’s mapping and mastery of China’s cultural terrain as it is 
about the West, particularly Europe, submitting to the 
pleasures of an aesthetic of exoticism (Porter, 1999). With an 
emphasis on chinoiserie’s various manifestations throughout 
the early eighteenth century, I define chinoiserie as an 
aesthetic translation, a visual passage celebrating hybridity 
and stylistic confusion. Examining colonial contact zones 
through haptic theory, which explores the manner in which 
individual bodies come into emotional contact with things, I 
offer an affective ‘handling’ of chinoiserie’s materiality to 
describe this style as a yearning to touch the exotic, to bring 
the ‘other’ closer.

With chinoiserie understood not as a wish to interpret another 
culture authentically but as a desire to create new and 
imaginative spaces in which foreignness is privileged, I argue 
that styles like chinoiserie remain controversial as they make 
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plain the fabricated nature of culture. To fully expound 
on the legacy of chinoiserie in shaping modern Western 
cultures, I examine contemporary examples of 
chinoiserie found in film and fashion. Dissecting the 
present through the lens of the past, I trace and (re)
construct the emotional histories of chinoiserie to talk of 
cross-cultural exchanges outside dialogues of 
dominance, control and misappropriation. In this paper, 
aesthetic translations ultimately become personal 
transformations, as the emotional histories of an object 
are translated into the emotional histories of the 
beholder, and subjective identities are profoundly 
fashioned through that which has been codified as 
‘foreign’. 

Samuel Harvey is a PhD candidate in The School of Culture and 
Communication and the ARC Centre of Excellence for the 
History of Emotions at The University of Melbourne. His primary 
research interests are film aesthetics and their histories, and 
his thesis ‘Rococo Film Aesthetics and the Sinuous Cinema of 
Sofia Coppola’ examines how the eighteenth-century decorative 
style of the rococo has resurfaced in contemporary film. His 
other research interests include intersections between fashion 
and film, film design and its emotional effect on the spectator, 
and animation, particularly the works of Walt Disney.

harvs@student.unimelb.edu.au

Robyn Heckenberg 

(Monash University) 

DEPICTIONS OF ABORIGINALITY IN 
COLONIAL AUSTRALIA: REFLECTIONS OF 
COLONIAL WIT IN EUROPEAN COLONIAL ART 
AND WRITING, COMPARED WITH 
ABORIGINAL FEELING RESONATING IN 
ABORIGINAL COLONIAL CREATIVE PRACTICE 
This paper highlights distinctions in perception of 
Indigenous Australia made by colonial artists, land-
holders and explorers, and is from an Indigenous 
standpoint. The paper begins with a lens reflecting 
attitudes in the time of explorer Dirk Hartog, 1616, and 
crosses the continent to discuss such realities in the 
East as well. The paper concentrates on colonial 
representations until the early twentieth century, guided 
by a history of sentiments often bathed in stereotypes. 
The study looks at how these perceptions, expressed 
through writing and visual art, may have encouraged a 
particular way of viewing the Australian continent’s First 
Peoples. These representations have a counterpoint, 
which takes place by reflecting on the work of Aboriginal 
creative practitioners living in this time and what they 
had to say about themselves and the challenges of 
engaging in a colonial reality. This appreciation of the 
Aboriginal place in colonial life is emphasised as well by 
white advocates who showed both emotional attachment 
and economic support for Aboriginal survival and 
lifeways. This dialogue encourages further discussion in 
the history of emotions regarding Australian Indigenous 
voices in the rich tapestry of Indigenous Australian lived 
realities.

Robyn Heckenberg is an Adjunct Academic at the Monash Indigenous 
Centre (MIC), Monash University, and a Lecturer at the College for 
Indigenous Studies, Education and Research (CISER), the University of 
Southern Queensland.

Robyn.Heckenberg@monash.edu 

John Kinder 

(The University of Western Australia)

COLLECTING FOR TRANSNATIONAL FRIENDSHIP 
NETWORKS: ON THE EARLIEST AUSTRALIAN 
COLLECTIONS IN ITALIAN MUSEUMS
Ethnographic collections from the Pacific in Italian museums 
date from the voyages of James Cook and continue an Italian 
tradition of exploration that traces its past to Christopher 
Columbus and Marco Polo. During the first decades of the new 
unified Italian state (post-1861), Italian paleoethnologists 
collected objects from all over the world to support their 
ideological constructions of the prehistory of the new national 
state. Australia became part of this process, through the 
collecting projects of a number of significant Italian 
individuals. Little is known about how the objects were 
acquired from their owners. Once acquired, however, the 
objects made their way along the nodes of transnational 
friendship networks. Like all gifts, these objects were given, 
received and repaid – the defining obligations in Mauss’s 
system of the gift – and for the different people within the 
friendship network these gifts served different purposes and 
achieved different aims. This paper will analyse the two 
networks that brought the earliest collections of Australian 
objects to Italy. A network based in Florence benefited from 
the intrepid voyages of Enrico Hillyer Giglioli, who sailed to 
Australia with the specific purpose to find and collect objects, 
through networks of multilingual contacts in Australia. A 
network in Rome had its Australian node in the ‘mission to the 
Aborigines’ established in New Norcia in 1846. Rosendo 
Salvado, the Spanish monk who established the mission, and 
his Italian friend Raphael Martelli, sent significant collections 
of Noongar objects to friends in Italy and Spain, in order to 
repay debts and solicit further favours. Those Italian and 
Spanish friends, in turn, passed the objects on to other 
friends, who used them for their own scientific and ideological 
purposes.

John Kinder is Associate Professor of Italian at The University of 
Western Australia. After studying the languages spoken in Australia by 
Italian migrants, he is now researching the archival record of Italian as 
a language of communication in the century before mass migration.

john.kinder@uwa.edu.au

Torrance Kirby 

(McGill University) 

THE TRANSLATION OF EMPIRE AND FAITH: 
HEILSGESCHICHTE AND THE COLONIAL 
MISSIONARY PROJECT IN THE NEW WORLD
The aim of this paper is to explore the diverse approaches to 
the writing of salvation history which have been brought to 
bear upon the interpretation of European colonisation of the 
Americas, with a view to defining certain distinct ‘social 
imaginaries’ concerning what it might mean to be an ‘elect 
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people’ in the New World. I propose to begin with a brief 
preliminary discussion of the Canadian philosopher 
Charles Taylor’s formulation of the idea of the ‘social 
imaginary’ in terms of what he calls the ‘moral ontology’ 
of modernity. We will then turn to a consideration of the 
concept of heilsgeschichte (salvation history), with its 
concomitant idea of the ‘translation of empire and faith’ 
in the thought of twelfth-century bishop Otto of Freising 
and his contemporary, Hugh of St Victor. We will then 
compare and contrast the application of these concepts 
in the historiography of New Spain by sixteenth-century 
Franciscan missionary Bernardo Sahagun, and in New 
England by seventeenth-century Puritan divine Increase 
Mather. The longing for the fulfilment of the New 
Jerusalem found in the writings of these two theological 
historians arguably expresses a definitive narrative of 
the European trans-Atlantic migration at the dawn of the 
modern era. 

Torrance Kirby is Professor of Ecclesiastical History and 
Director of the Centre for Research on Religion at McGill 
University. He received a DPhil degree in Modern History from 
The University of Oxford in 1988. He is a Fellow of the Royal 
Historical Society, and a member of the Princeton Centre of 
Theological Inquiry and Corpus Christi College, Cambridge. He 
will be a Fellow of the Centre for Research on the Arts, Social 
Sciences, and Humanities (CRASSH) at The University of 
Cambridge while on sabbatical leave in 2015. His recent books 
include Persuasion and Conversion: Religion, Politics, and the 
Public Sphere in Early Modern England (Brill, 2013), The Zurich 
Connection and Tudor Political Theology (Brill, 2007), and Richard 
Hooker, Reformer and Platonist (Ashgate, 2005). He has also 
co-edited, with Paul Stanwood, Paul’s Cross and the Culture of 
Persuasion in England, 1520–1640 (Brill, 2014) and, with Matthew 
Milner, Mediating Religious Cultures in Early Modern Europe 
(Cambridge Scholars Publishing, 2013).

torrance.kirby@mcgill.ca

Robin Macdonald 

(The University of Western Australia)

FEELING OBJECTS? CLOCKS AND SPIRIT IN 
SEVENTEENTH-CENTURY NEW FRANCE
Until recently, histories of ‘colonial objects’ have tended 
to focus on Indigenous objects in European settings, as 
‘curiosities’ amassed in the vast Wunderkammern of 
European collectors. But what of European objects in 
colonial contexts? Since the majority of early colonial 
accounts were penned by European colonisers, 
uncovering Indigenous perspectives on European objects 
is no simple matter. Yet this paper will argue that 
re-reading colonial accounts ‘against the grain’ (that is, 
reading meanings that were perhaps unintended by a 
document’s author) can go some way towards bringing 
Indigenous perspectives to the fore. 

Drawing on Silvia Spitta’s recent work on ‘misplaced 
objects’ (that is, objects which have been removed from 
their epistemological contexts), this paper will examine 
European objects – notably, a clock owned by Jesuit 
missionaries – which were ‘out of place’ in seventeenth-
century North America. Although these objects often 
arrived with people who might ‘explain’ their uses and 
‘give’ them meanings, these were often transformed and 
shaped by the people who encountered them. Indeed, 

since many Indigenous spiritual systems held that objects 
(such as rocks, mountains, fishing nets, and so on) were 
imbued with spirit and had sacred personalities (on this point 
see, for example, the work of Georges E. Sioui), European 
objects arriving in northeastern North America cannot be 
examined in isolation from this cultural context. These objects, 
these potentially feeling objects, could be transformed – but 
might also have the power to transform (Wendat people, for 
instance, worried that fishing nets might refuse to catch fish if 
they were offended). The transformation of European objects 
by the people they came into contact with – and their 
potentially transformative powers as feeling objects – will 
therefore be the subject of this paper.   

Robin Macdonald recently completed her PhD at the University of York 
(UK), with a thesis entitled, ‘Inhabiting New France: Bodies, 
Environment, and the Sacred, c.1632–c.1700’. She is currently a 
Postdoctoral Research Fellow attached to the ‘Emotions in Early 
Modern Colonial Encounters’ project led by Jacqueline Van Gent at the 
ARC Centre of Excellence for the History of Emotions, based at The 
University of Western Australia. Her postdoctoral research focuses on 
the multifaceted roles of laughter in eastern North American colonial 
encounters.  

robin.macdonald@uwa.edu.au

Benjamin Schmidt 

(University of Washington) 

ALCHEMY IN THE CONTACT ZONE: MATERIALS, 
MEDIATIONS, TRANSFORMATIONS
In January 1708, Europe triumphantly discovered China/china. 
That is, nearly half a millennium after the departure of the 
Polo brothers for the East and the ensuing, energetic, 
enterprising pursuit by Europeans of China, an alchemist 
sequestered in a dungeon in Dresden managed to produce 
hard paste porcelain, thus solving the ancient arcanum of 
Asian ceramics. This discovery marked a critical change in 
material arts and the production of china, of course; yet it also 
sparked a fundamental shift in Europe’s conception of China 
– and, ultimately, of the world. This talk looks at the 
alchemical moment of Meissen (as the new porcelain would 
be called) in the context of evolving European conceptions of 
its place in the world – as a form of geo‐conversion of broad‐
reaching repercussions. It draws connections between 
material arts and geography, and it argues that an essential 
transformation of global imagination took place in sync with 
the technological innovations, material productions and 
decorative strategies developed in Meissen. It narrates, in 
short, an alchemical drama – a veritable conversion – that 
changed the world.

Benjamin Schmidt is the Giovanni & Amne Costigan Endowed 
Professor of History at the University of Washington in Seattle (USA). 
He is the author of Innocence Abroad: The Dutch Imagination and the 
New World (Cambridge University Press, 2001; 3rd edn 2006), which 
won the Renaissance Society of America’s Gordan Prize, awarded for 
the best book in Renaissance and Early Modern studies across all 
disciplines; and, most recently, Inventing Exoticism: Geography, 
Globalism, and Europe's Early Modern World (University of Pennsylvania 
Press, 2015).  

schmidtb@uw.edu 
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Tiffany Shellam 

(Deakin University) 

‘THE MOST CALLOUS OBJECT OF ALL’: 
PHILLIP PARKER KING’S REVENGE ON THE 
WORRORA AT HANOVER BAY, 1821
In August 1821 at Hanover Bay, an encounter occurred 
between the crew of Phillip Parker King’s hydrographic 
expedition and several Worrora people. This was a 
violent encounter in which King’s surgeon was speared 
and at least one Worrora man was shot. Aboriginal 
weapons and tools were taken by the explorers as 
revenge for the spearing. The textual representations of 
this encounter by King and his crew, the subsequent 
history of the Worrora material culture that was seized 
during it, and their circulation through ethnographic 
and antiquarian networks in England, are important 
reminders that the collection of ethnographic material 
and knowledge about Aboriginal lifestyles accrued 
during human encounters were key goals of Royal Navy 
expeditions in the early nineteenth century. Some crew 
members, however, such as John Septimus Roe, had 
personal motivations for the theft of Aboriginal 
material. Roe was a keen amateur collector whose 
Australian material, collected while part of King’s 
hydrographic survey team, was sent to England to be 
displayed in ‘Roevial’ – his family’s antiquarian museum 
in Newbury, Berkshire. Roe and his father, Rev. James 
Roe, were connected to ethnographic and antiquarian 
networks in England. This paper attempts to trace the 
biography and trajectory of these Worrora objects and 
explore the context in which they were seized and the 
emotional motivations for their theft.

Tiffany Shellam lectures in History at Deakin University. She 
publishes on the history of encounters between Aboriginal 
people and Europeans in the contexts of exploration, early 
settlement and mission stations in the nineteenth century. Her 
current research is on Nyungar epistolary activism in the 
nineteenth century, and she is writing a book on the coastal 
encounters during Phillip Parker King’s hydrographic survey. 
Her book Shaking Hands on the Fringe: Negotiating the 
Aboriginal world at King George’s Sound was published by UWA 
Publishing in 2009, and she has recently co-edited, with Shino 
Konishi and Maria Nugent Indigenous Intermediaries: New 
Perspectives on Exploration Archives (ANU Press, 2015).  

tiffany.shellam@deakin.edu.au  

Sandy Toussaint 

(The University of Western Australia)

A MIX OF EMOTION 
It is 1960s Melbourne. I am having dinner with my 
parents and young brother. The Wave Hill Cattle Station 
in the Northern Territory is a long way from where my 
family and I share food. We have a strong sense of 
empathy and an inherited interest in the complexity and 
universal value of the human condition. The Gurindji 
people’s actions enter our conversation. News of their 
courageous and considered walk off from Wave Hill has 
hit the media: the Gurindji are no longer prepared to 
work in the pastoral industry for less pay and in poorer 

circumstances than their non-Indigenous counterparts. 
Gurindji actions stay in my mind, as does the equitable 
nurturing and compassion of my parents.

Many years later in what seems like a lifetime of working for 
and with Indigenous families, communities and organisations, 
I am at the Berndt Museum fielding inquiries about Collection 
access from a Berndt Foundation Postgraduate Research 
Award recipient, Brenda L. Croft. Ancestral connections tie 
Brenda to Gurindji Country and family: she is keenly interested 
to discover what objects, archives, audio-visual, maps or other 
materials the Berndt Collection might hold for loved ones and 
the local community, as well as for her doctoral research.

Dedicated Museum staff search the Collection’s database 
while undertaking a myriad of other tasks.  A series of 
Gurindji-inspired crayon drawings on paper are eventually 
identified. Collected by Catherine and Ronald Berndt in the 
1940s at Wave Hill, copies of the drawings are in the process 
of being repatriated to families. This process can only be 
completed once cultural protocols have been followed: the 
possible sensitive content of the drawings signals the need for 
caution and care via consultation with colleagues and senior 
community members. 

In this session, Sandy Toussaint will lead a guided tour of the 
‘Interwoven’ exhibition from the Berndt Museum, reflecting on 
objects in the Collection. ‘Interwoven’ brings to life a series of 
items created by generations of culturally distinctive makers 
from Aboriginal Australia, Melanesia and South-east Asian 
settings.

Sandy Toussaint has been Professor of Anthropology at The University 
of Western Australia for many years, most recently as Associate 
Director of the Berndt Museum (October 2013–December 2015). She 
has worked with Aboriginal Australians for more than 30 years, 
especially in the Kimberley region of WA, on arts, lands, native title, 
heritage, community, social justice and environmental issues. A 
Trustee of a Kimberley Collection at AIATSIS, Sandy has authored and/
or edited six books, developed and curated a series of exhibitions, and 
is on the Advisory of UNESCO’s Memory of the World Register for 
Australasia and the Pacific. It was through collaborative work in 2015 
at the Berndt Museum that the ‘Interwoven’ exhibition was developed. 
A Co-Trustee of the Berndt Bequest and Foundation, a selection of 
past, present and continuing artworks from the Museum’s Collection 
are at the heart of her ‘Mix of Emotions’ essay.  

sandy.toussaint@uwa.edu.au 

Jacqueline Van Gent 

(The University of Western Australia)

ZINZENDORF’S WAMPUM: MORAVIAN MISSIONS 
AND THE EMOTIONAL TRANSFORMATION OF 
INDIGENOUS PEOPLE AND OBJECTS
In a series of emotionally charged repatriation acts (the most 
recent in June 2012), American museums returned wampum 
belts to the Six Nations Iroquois Confederacy, where they were 
received with special home-coming ceremonies. Wampum 
belts were used by the Iroquois in ceremonial contexts (for 
example, the opening and closing of chiefs’ council), as 
mnemonic devices, to ratify treaties, as part of dowries, in 
mourning rituals and for personal adornment. In the early 
modern colonial period, the use of wampum belts was 
extended to diplomatic exchanges with Europeans and formed 
part of ratifying agreements with them. So, for example, in 
1742 a diplomatic gift of wampum was given by Iroquois 
leaders to Count Zinzendorf as the leader of the Moravian 
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Church to express their permission to set up a mission. 
This exchange occurred at the very moment when 
Zinzendorf revised the Moravian conversion strategy to 
favour individual conversions and the concept of First Fruit. 
In this paper I will explore in what ways these two events 
might be related and how the emotional transformation of 
Indigenous objects like wampum from ritual gifts to 
commodities allows us to rethink the conversion of 
Indigenous people from subjects into objects. 

Jacqueline Van Gent is an early modern historian at The University 
of Western Australia and a Chief Investigator with the ARC Centre 
of Excellence for the History of Emotions (1100–1800). She has 
published on early modern religion, gender and colonial mission 
encounters, religious conversions and emotions, and on gender in 
the Orange-Nassau family. Her books include Magic, Body and the 
Self in Eighteenth-Century Sweden (Brill, 2009); with A. Schaser and 
K. Rüther, Gender and Conversion Narratives in the Nineteenth 
Century: German Mission at Home and Abroad (Ashgate, 2015); and, 
with N. Etherington, P. Brock, and G. Griffiths, The Indigenous 
Christian Evangelist in British Empire History 1750-1940: Questions of 
Authority (Brill, 2015). She has just completed, with Susan 
Broomhall, Gender, Power and Identity in the Early Modern Nassau 
Family, 1580–1814 (Ashgate, 2016) and Dynastic Colonialism: Gender, 
Materiality and the Early Modern House of Orange-Nassau 
(Routledge, 2016). She has also edited, with Susan Broomhall, 
Governing Masculinities in the Early Modern Period: Regulating Selves 
and Others (Ashgate, 2011); with S. Young, ‘Emotions and 
Conversion’, a special Issue of Journal of Religious History (December 
2015); and, with Raisa Toivo, ‘Gender, Objects and Emotions in 
Scandinavian History’, a special issue of Journal of Scandinavian 
History (forthcoming 2016). Her current research concerns 
emotions, materiality and colonial encounters in the context of 
Moravian missions.
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‘UNCANNY IDOLATRY AND FOOLISH 
SUPERSTITION’: THE EMOTIONAL RESPONSE 
TO RITUALS AND CUSTOMS OF DIFFERENT 
ETHNIC GROUPS IN DUTCH BATAVIA
In the late seventeenth and eighteenth centuries, city views 
presented the colonial port of Batavia as a Dutch city in the 
tropics, with a castle and other monumental buildings 
placed alongside its canals. Travel reports, however, not 
only described the city’s appearance, but in particular its 
Eurasian population. These eyewitness accounts 
highlighted – often disparagingly – the distinctness of 
Batavia’s Mestizo culture and its citizens’ preoccupation 
with personal identity and status, from their modest Dutch 
Reformed compatriots. 

Recent scholarship has focused on the customs of this 
Eurasian society and the hybrid material culture it brought 
forth. Yet, little attention has so far been paid to how 
different ethnic groups preserved a group identity vis-à-vis 
other groups through religious rituals and cultural 
customs, or how such rituals were viewed by others. 
Western visitors often reacted strongly: Wouter Schouten, 
for example, expressed his horror at the idolatry and 
‘foolish superstition’ of the Chinese New Year celebrations 
he witnessed in 1659. The lack of visual documentation for 
these festivals explains why the topic has been largely 

neglected: the few images that portray the city’s inhabitants 
can best be characterised as highly constructed, proto-
ethnographic visualisations. However, a little-studied set of 
exceptional sketches by a Dutch draughtsman around 1700 
provides revealing insights into the rituals and customs of 
Chinese and Javanese inhabitants of Batavia, ‘materialising’ its 
immaterial culture. These annotated, spontaneous drawings 
illustrate both Batavia’s ‘intangible’ rituals (funerary practices, 
weddings, Wayang theatre, etc.) and customs and the material 
culture of different populations. They bear witness to the 
cultural distinctiveness of these rituals, but also visualise the 
response of European witnesses, thereby elucidating the 
emotional cultures of Batavian society around 1700.

Arvi Wattel graduated from the Radboud University in Nijmegen 
(Netherlands) in 2002. His PhD thesis investigates the relationship 
between courtly and civic-religious space in early sixteenth-century 
Ferrara, through the careers of Dosso Dossi and Garofalo. Between 
2008 and 2012, Arvi held fellowships at the Fondazione Ermitage in 
Ferrara, the Kunsthistorisches Institut (Max Planck Gesellschaft) in 
Florence, the Dutch Institute for Art History in Florence and the Royal 
Netherlandish Institute in Rome. He has lectured at the Radboud 
University, the University of Maastricht and for Oberlin College, before 
moving to The University of Western Australia in 2013. He is currently 
Lecturer in the History of Art at UWA, with research interests in Italian 
Renaissance art and cultural exchange in the age of the Dutch 
Republic.
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CONVERSIONAL THINKING ON THE LONDON 
STAGE
This presentation will offer a framework for understanding the 
relation between conversion and another key structure of early 
modern thought: theatrical performance. Taking early modern 
London as a specific focus, my analysis will consider the 
embedment of conversional thinking within the city’s 
concentration of media resources, with particular emphasis 
on the ability of theatrical affordances to facilitate creative 
experimentation and critical examination around received 
categories of identity. The text I will analyse most closely is 
Dekker and Middleton’s The Honest Whore, but the analysis 
also applies more generally to the theatrical culture and 
broader media environment of early modern London. 

Dr Stephen Wittek is a scholar of early modern theatre and early 
modern news culture. He holds a PhD in literature from McGill 
University and a Masters degree in Shakespeare Studies from the 
Shakespeare Institute in Stratford-Upon-Avon, UK. In 2013, he was 
awarded a Joseph-Armand Bombardier CGS Doctoral Scholarship, 
the highest and most prestigious award offered by the Canadian 
federal funding agency (SSHRC). In addition to administrational 
responsibilities, his work for the Early Modern Conversions (EMC) 
project entails digital humanities research and more conventional 
research focusing on the relationship of conversion to cities, news and 
the early modern stage.
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CALIBAN AND CONVERSION: RACE, 
RECOGNITION AND MODERNITY
Conversion was for early modern Europeans an 
instrument of state domination over domestic and foreign 
populations. It was also a means for many people to think 
toward a new world where all people would be entitled to 
recognition and respect. Three early modern texts provide 
the ground for my argument. Montaigne’s ‘Of the 
Cannibals’ (in Florio’s 1603 translation) and Thomas 
Middleton’s 1613 city pageant, The Triumphs of Truth, 
develop complexly opposing views of conversion and 
non-European others. Shakespeare’s The Tempest 
internalises and deepens these opposing views. The 1611 
play gives us indeed the promise of a new conversional 
world, and yet the play is also one of progenitors of 
modern ideas of racial difference. Seen this way, the play 
gives us conversions that are designed to fail – their 
failure serving to construct rather than dissolve racial 
difference. 

Paul Yachnin is Tomlinson Professor of Shakespeare Studies and 
Director of the Institute for the Public Life of Arts and Ideas at 
McGill University. He teaches and publishes on the social 
creativity of the arts, principally on Shakespeare and other 
writers of early modern Europe. His books include, with Tony 
Dawson, Stage-Wrights, The Culture of Playgoing in Early Modern 
England (University of Pennsylvania Press, 1997); and, edited with 
Bronwen Wilson, Making Publics in Early Modern Europe 
(Routledge, 2010). He has also published editions of The Tempest 
and Richard II. In addition to serving as Director of the 
Shakespeare and Performance Research Team and President of 
the Shakespeare Association of America (2009–2010), he founded 
the Making Publics (MaPs) Project (2005–2010), which brought 
together scholars across the disciplines to rethink the history of 
early modern Europe by understanding how works of art and 
intellect created ‘publics’, new forms of association based on the 
shared interests, tastes and desires of individuals.

paul.yachnin@mcgill.ca 

EMOTIONS
MAKE 
HISTORY


